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Side 1 

BG: We'll play, we'll play some of that a little later. We're on tape now, Fred, and I just 
want to--

FS: Yeah. That's all right, you don't have--

BG: I was thinking, Olsen asked me to say what the date was, and I forgot what the hell 
the date is today [chuckle] 

FS: May 4th, May 4th. [laughter] 

EO: 1972. That's important. 

PS: Yeah, yeah. [chuckle] 

BO: Is the time essential? 

EO: Of course. 

BG: We're talking to Fred Sturtze--

EO: And Earl Sturtze. 

BO: And Earl Sturtze, and--

EO: And who are we? 

BG: And we are the splendid and incredible Bill Orkney, Bill Gallagher, and Ed Olsen. 
Now, along with Mr. Sturtze and, and 

UF: Mr. Ludwig. 

BO: Mr. Ludwig, that's right. 

EO: [unintelligible] 

BG: But, you know, when we first came in we were mentioning something, and this may 
not be of particular interest to Olsen, but the first thing Fred remembered about me, 

· was back about 1946 in St. Brendan's, I wasn't doing very good on the fife, and I 
couldn't learn "Huntington." So my mother took me out on the trolley to Putnam 
A venue to Mr. Sturtze' s house. 



FS: Yeah, you weren't practicing, that was your trouble. 

BG: Is that so? Well, I want to tell you, Ed, I practiced my ass off, I just couldn't learn 
that tune. But something, it took 4-5 lessons, and--

EO: You still don' t play it very well. 

BG: [laughter] Yeah, I always had a thing about that. 

FS: Yeah, he done all right. 

BO: Yeah, but I asked if-- I tell you, Ford was all right, too. 

BG: Betty Ford. 

ES: He was another one of my pupils. 

BG: Yeah, he's about my age. 

FS: And, who was the others over there, the two [Jackees] brothers, they were my pupils. 

BG: Yeah, they weren't in St. Brendan's, though, were they. 

FS: And Kennefick. 

BO: Yeah, Kennefick was--

PS: He was a pupil of mine. 

ES: [Jackees] was in Hamden, wasn't he. They were in Hamden. 

FS: Yeah, yeah. I mean he's in Lancraft. 

ES: He is now, yes. 

BG: Yeah, yeah. Well, they' re old-timers. George was in Lancraft. 

FS: He'd been in a long time, yes. 

EO: How'd you get started in drum corps, Fred? 

FS: Well, we started up in the firehouse up here, Earl and I. They organized a corps, 
and the old man was paying 50 cents a lesson for each one of us. 

r"'\ EO: Well, which firehouse was that? 



FS: The Humphrey. 

EO: Humphrey's? 

FS: On Circular Avenue. That's when we started. 

BG: About what time, about what year was that? 

FS: Oh gosh, let's see. 

FS: 1912, I think. 

FS: It was back, around that. 

FS: 1912. 

FS: Thinking back, beyond that, I was around 13, and you were around 9. 

ES: It might have been, yeah, about 1912. 

EO: Who was your first instructors? 

FS: Fred Guilford. He's a piccolo-flutist in the high period theater. 

EO: He didn't play in a drum corps, though, or had he? 

FS: No, no, he just come out, he gave us a few lessons, it didn't last long. He started the 
fellows in on notes and it was going too slow, so we got another guy, Marty 
Consville, he used to play with Lancraft years ago. And he taught us with the six 
holes , you know, and that's the way we learned. 

EO: Who had taught Marty Consville? 

FS: I don't know who taught Marty, I don't know. 

ES: I think--

FS: Marty was older, Marty was an older man to me quite a bit. I understand he's still 
living, though, Earl. 

ES: Is it Congeville--

FS: Marty, I always called him--

EO: I think Smitty was talking about it, the name's familiar. Who taught you first on the 
drum, Earl, who was your first drum instructor? 



ES: By the name of Al Froelich. 

EO: Carl Froelich? 

ES: Carl Froelich. 

EO: Was he a drum corps drummer, or, or a--

ES: No, I don't know that he ever played drum corps. He may have, I don't remember 
now. 

FS: We never knew that he belonged to any organization, but he could rattle off a drum 
pretty good. 

EO: What was he, a familiar pit drummer, or dance drummer, or what? 

ES: I don't even know that, I don't know. 

FS: He might have thrown in on an orchestra once in a while, I don' t know, either. 

ES: I never knew him to play in a drum corps or an orchestra, either. 

BO: This corps that you started out with, was it a modern type--

FS: Earl's got a picture of it, ancient. 

BO: Ancient corps? 

ES: Yeah. 

EO: I'd love to borrow the picture and have a copy made some time some time of it. 

FS: We didn't get very far with that corps anyway. 

EO: How long did the corps, how long did the corps go? How long was it active? 

FS: Oh, I'd say maybe 4-5 years or so. 

ES: Yeah. 

FS: We wasn't at it that long. We went from there to Montrose, remember? 

ES: Yeah. 

EO: What kind of corps was the Montrose Corps? 



PS: Montrose was an ancient corps, it was a good corps, too. It was the best bunch of 
fellows I ever played with, honest to God, they were a nice bunch of kids. 

EO: Who were some of the fellows in there? 

FS: The corps had about 125 members. Some of the fellows that were in there, well, 
let's see if there's any with Lancraft now. Joe Sheehan, no, he's not with, he' s not 
with us, he's gone. 

BG: Old Joe Sheehan, you mean. 

EO: Yeah. 

PS: Oh, Joe was very much interested in drum corps. 

BG: Was he in Montville, before he was--

FS: No, I don't think he was. No, I made a mistake. Ted Ewing was, but I don't think 
Teddy--

ES: Ted Simons was, wasn't he? 

FS: Teddy Simons was. 

ES: He was with Lancraft, too. 

BO: What was the--

PS: Was Ed Murphy with--no, I don' t think Ed Murphy was, either. Ed Murphy was 
brought into Lancraft, then he went in the Foot Guard when I did. 

BG: What was the Montrose, are you familiar with the corps itself? 

EO: The names, I don' t have too much information on them. 

BG: I gather it was, as you say, 120 people or so, was it a social club of some kind? 

PS: Yes, it was a club. It was the Montrose Club. 

ES: It was a club. 

PS: And they organized a drum corps. 

BG: Whereabouts, is that in New Haven? 

FS: It used to be on State Street up over Coyne' s Saloon. 



ES: It used to be where Lancraft was years ago, the building's still standing. 

PS: That was before our time. 

ES: The second building from the comer of Chapel. 

BG: State and Chapel. 

ES: Yeah, 

PS: Yeah. It was on the second floor. 

ES: That was before our time. 

PS: When we first went with Lancraft--

BG: Yeah, Dutch {reiger?] told me, that's where he was initiated into--

FS: Used to be in the firehouse over there on Grand Avenue. That's where it was when I 
first went with them. Then they moved on the comer of [unintelligible] and they 
owned a shack there by the water, and when I got out they were still there, and then 
it burned up. 

ES: Moriarty told me that he didn't have any records in the Lancraft of when you went in 
or anything about it. They know you was in because they got pictures of it--

PS: [unintelligible] god damn about me anyway. 

[laughter] 

EO: There was a, there's--

PS: [unintelligible] corporal or anything else. 

BG: There's a picture of--
[laughter] 

ES: That just burns me up, honest to God. 

FS: Some of those guys they couldn' t play beans, and they been corporal and sergeant and 

EO: That's all right, that's all right, this is--

PS: That's the truth, though, let Lancraft hear that, let them know about it. 

[laughter] 



EO: That's nothing compared to some of the stuff that goes on. 

[ several voices at once] 

ES: I tell them to tell me so I can take glasses off--

PS: --make a few bucks--

EO: Well, the Montrose and the Humphrey's corps, were they uniformed corps, did they 
have uniforms? 

ES: They all had uniforms, all three corps had uniforms. 

EO: How were they dressed, what kind of uni--what style. 

FS: You had every uniform [unintelligible] white striped pants--

EO: --Civil War style, or was it more modern uniforms? 

ES: Modern, more modern. 

FS: Regular, regular, military uniforms. 

ES: Humphrey had something like a fireman's uniform, it was a light blue trousers and 
dark blue coat. 

FS: That's right. 

ES: Otherwise the hat was the same as the fireman's hat. 

EO: How many ancient corps were around at that time, how many do you recall offhand? 

FS: Well, there was, see, the Edgewoods, the Montrose, the Lancraft, the Humphreys, 
that's all I know. At that time. 

ES: Yalesville. 

FS: Oh, the Yatesville, was not around here. 

EO: What I'm, in Connecticut, in Connecticut. 

FS: Well, we both played with--

[several voices] 

ES: Westbrook, and Mattatuck--



FS: That's right. 

BG: [unintelligible] real strong in those clays, Earl, like they are now at 60-70 members? 

ES: About the same as far back as I can remember. 

BG: Is that so? Was there a period of time that they stopped--

ES: That was before my time. There was a period of time--

EO: [ ] was down to two men at one time. 

BG: But that was, right, well, back in the early 1900s 

EO: I had a notion it was there in the 1800s, they were down--

ES: As far back as I can remember they've been about the same as they are now. 

EO: They really come on strong, don't they? 

ES: A lot of drummers. 

EO: They'd rattle the windows and--

ES: [unintelligible] 

EO: Oh, yeah. [chuckle] 

BG: Well, they 'd have a good time. 

EO: That's a nice thing to say, Bill. [chuckle] 

[several voices] 

EO: Well, Stony Creek really didn't become a good corps until a good corps until Alex 
Smith and [Coop] went down, did they? That's what I heard. 

ES: They didn't become a good corps until I taught them down there, if you remember. 
The junior corps I started? 

EO: Yup. 

ES: Then they grew up and they went to the seniors. 

EO: We've got a couple of--that was, we-ve got a couple of 



BG: Now you're talking about St. Francis. 

EO: No, no. 

EO/FS: Stony Creek. 

EO: We've got a couple of your students in the corps. Carl Balestraci's in the corps, the 
McGowan brothers. 

ES: Yup. 

EO: George Ellis, but he's gone back to the Navy now. 

ES: He has? Already? 

EO: He, he was an officer in the Navy, he was an optometrist, and he came out, and now 
I understand he found it too lucrative to pass up, I guess, he's gone back in the Navy 
again. 

BG: Oh, is that so? Oh, that's too bad, we lost a member. 

EO: We hadn' t seen him for a year or so anyway. 

BG: Well , we haven't seen him since he went into the Navy first. 

EO: Very soon since he got married, and everybody says, "Well, I don't think it's his 
wife." But there's a very strong suspicion. 

[laughter, several voices] 

BG: How long were you in the Montrose, Fred, did you stay there a long time? 

FS: Only about 5-6 years, I would say, roughly, roughly speaking. 

BG: Some time around--Earl was in Lancraft in 1916 because he won a state championship 
that year. There's a picture of you on the wall over in the club. 

ES: They got 1915 in their records that I joined them, I don't know. 

BG: Did you join Lancraft the same time Earl did? 

FS: Yeah. 

ES: Before me. 

FS: A little bit before, not much. 



BG: And did you stay long? 

FS: We stayed there about 10-11 years, as near as I can remember. I was in the Foot 
Guards 5 years. I must have been in Lancraft, because I didn't go to the Foot Guards 
until after I got out of Lancraft, and I must have been in Lancraft 10-12 years. 

EO: Did the Foot Guard play ancient then, or did they play up to 120 or--

PS: The Foot Guards played ancient music, yeah .. 

EO: They did play then. 

FS: 110. 

EO: Who were some of the fifers and drummers that you remember from the early days, 
from all the different corps, the ones that impressed you the most. 

PS: From the Foot Guards? 

EO: Well, from any of the corps, any of the ancients. 

BG: The best ones you can remember. 

EO: You mentioned Bob Saunders before, I heard his name. 

PS: Well, Bob Saunders was a good fifer. He was an old man. 

BO: Is that where "The Soldier's Quickstep" that you taught us came from? 

FS: Yes, that's where I got that piece. I told you that over on Putnam Avenue, he give 
me that. 

BO: Well, did he write it or--

FS: That's on this side, or on the other one, now. 

EO: Who was he playing with when you knew him. 

FS: He was with us, the Foot Guard. 

EO: Now, before that. Was he down the Bridgeport/Milford area? 

FS: I don't know. 

EO: Or was he up in the Ansonia area? 



FS: I don't know who Bob--do you know, Earl, did he play with the Edgewoods? 

ES: I think so. I'm not sure. I think he did. 

EO: I know the name is very familiar, and I read his name in old copies of the drum corps 
newspapers back in the 20s. 

FS: Steve Bishop, he was in that crowd. 

BG: What'd he play, fife? 

FS: Fife and bugle. Him and I, Charlie T[ ] 

EO: He couldn't have been too good if he--

FS: We played fife and bugle with the Foot Guards. 

BG: Did you play bugle as well? 

FS: Yeah, I used to. 

BO: And did the Foot Guards, you're talking about the field, the fife and drums and 
bugle, the Foot Guard had the bugle at that time. 

PS: Only three of us, just three of us. We started out. 

BO: [--the president--the New York State Association--] 

EO: That's your opinion. 

BO: [drum corps--] 

FS: We started off [unintelligible] We started in with us three, with the bugle, then the 
fifes would join it, and they we had to throw the bugle over our shoulders and we had 
to fife. But I couldn't even blow one now. I'm talking here. 

BO: [--drum corps--] 

BO: How about competition-wise in the years, did you compete in the Humphreys and the 
Montrose and the--

PS: Well, I competed when I was with the Lancraft, but I never competed again. Do you 
want to know why? 

BO: Why not? 



FS: Well, [unintelligible] went on and on with them. They only allowed two on. I got 
second. He didn't get nothing. And, when I got it the [ ] fellows come over to me 
and said, "Let's see you tin [ ], Sturtze. 

[laughter] 

ES: Now, today, they're not even king. They're [unintelligible] 

[laughter] 

FS: Evidently. [laughter] I'm a pretty sensitive guy, you know. 

[laughter] 

EO: Must've come from the wrong neighborhood, I guess. 

[laughter] 

FS: Barney was so good, they had an old timer's night for him and didn't even show up. 

BG: Do you remember, Fred or Earl, do you remember George Gallagher. 

FS: Yeah, sure we do. 

ES: Yeah, yeah. 

BG: You know, he was a st-- they tell me he was a great drummer from about 19--won 
about the state championship about 1914 to 18 and then, did he die, I understand he 
died young. 

FS: Yeah, that's too bad. 

ES: TB. 

BG: Was a young man? 

FS: He was a little short guy. Stubby short guy. 

ES: He was 22 I think when he died. 

FS: Yeah, Gallagher was a nice fellow. 

ES: Yeah. 

BG: How about Dan English, was he playing in those days? 



PS: Danny, yes, sure. 

BG: That was after Gallagher. 

PS: Danny, and Jimmy. Jimmy was with us, too. 

ES: A little after me. 

EO: Was Danny as good a drummer as everyone said? 

PS: Well, he was a good drummer, yes. 

BG: What do you think, Fred? 

FS: There was a battle between Earl and him all the time over Earl and Fancher. All the 
time. 

ES: Both him and Fancher got away with murder. 

FS: Fancher had things stick- stuck by today's standards. You know, he was in 
competition--

ES: Fancher played the fifteen-stroke roll and they called for the thirteen. He played two 
thirteens and changed to the fifteen and stayed right in it. 

FS: When he would go into competition with the--

EO: [laughter] 

PS: --with the Montrose, the St. Brendan's, they had a pretty good corps at that time. I 
don't think you knew them, St. Brendan's. 

EO: No, I didn't. 

FS: But anyway, the place was--we competed against St. Francis Orphan Asylum, and [ 
] was teaching St. Francis, and I was teaching St. Brendan's--

ES: You mean the County Home, don't you? 

FS: No, St.--County Home, you're right, that was the one. Because--

BG: I was in St. Brendan's. 

FS: Yeah, that's right. I got them playing the Downfall of Paris, 24 of them, now that's 
a hard piece. 



EO: 24 drummers? 

PS: 24 fifes. 

ES: We had 16 drummers. We had two drum sections, eight in each section. 

PS: So, well, [ ] went on with his corps, and they played Rally Around the Flag, and 
what do you think happened? 

BO: You can't tell me they beat you with Rally. 

PS: They beat us by two points or one point, was it? 

ES: I don't know. 

PS: [ ] and [ ] were the judges. 

EO: In those days it wasn't very difficult--

PS: [shouting] 

BG: Is this Burns Moore you're talking about? 

FS: Burns Moore. They I worked with him over at St. Brendan's, and he used to try to 
tell me what to do, and I said, "You stick to your god damned drums and I'll stick to 
my fife. II 

[laughter] 

EO: How did you get along with Burns, though? I remember you at one time telling me 
that Burns claimed he taught you and you never said anything about it, you just let it 
go. 

ES: Oh, yeah, he claimed that, he always claimed that. 

FS: He was a good theater man, a damn good man. He played in all the theaters. 

ES: You remember the World's Fair? 1940? 

PS: [unintelligible] 

EO: Yeah, yeah. I was, the contests then? Yeah, I was there. 

ES: Well, they had a big hullaballou up here about that, you know. 

EO: Why? 



ES: They claimed that I cheated and I gave--

EO: Well, North Branford--

ES: Gave North Branford the prize? 

EO: Yeah. The North Branford drum line got it, and Bobby Redigan got junior and Sig [ 
] got senior. 

ES: I had, I had either 18 juniors and 11 seniors or just the opposite, I don't know which, 
they all came in the first 11 and first 18 positions. 

EO: [chuckle] 

ES: But, Stony Creek complained. I gave the prize to North Branford because Bums 
Moore taught North Branford and he also taught me. 

EO: Oh, I see. 

ES: [unintelligible] 

EO: Stony Creek was--

ES: I would just as soon see anybody win except North Branford. 

[laughter] 

EO: They were, I have a beautiful picture of the Stony Creek drum line that got taken, 
they looked like they were professionals themselves. Every stick was exactly alike. 

BG; You were teaching them in those days, Earl. 

ES: The Creek? 

EO: No, no. He taught the Creek after the War. 

BG: How long did you teach the Creek? I [unintelligible] 

ES: Oh, I guess around 6-7 years, I guess. 

EO: You used to teach them on Saturday mornings up in that old beat-up room up there. 

ES: That's right. 

EO: All the overstuffed chairs with all the stuffing coming out. 



BO: Is that the same building that's there now, the one that's going into the river? 

EO: [laughter] Sliding into the, sliding into the sound --

ES: Those chairs were new then. 

BG: In the days when you competed, Fred, on the fife, this would be in the 20s, I would, 
you know, assume. 

PS: Yeah, around there. 

BG: What were the tunes, the common tunes that a fifer would play to compete with on 
the individuals? 

PS: Well, I'll tell you what, what [ ] used to play was Spider. 

BG: Oh, yeah, you told me about that. 

FS: And Willie Weaver. 

BG: What did you play? 

FS: I played Get Wise Quickstep when I beat Gray. 

BO: Was anybody in those days playing a tune like the Downfall, or--

FS: Well , I taught the Downfall of Paris [unintelligible] teaching that, it wasn't when I 
was in the corps, no. I did play it when I was with Lancraft. 

BG: Was it commonly played in that time, that piece? 

FS: At least I never heard it. 

ES: He was the only one who taught that to the fifers. 

FS: That's a technical piece. 

ES: No one else--

EO: Did you get it from the Bruce book or did you get it from some other source? 

FS: No, I got the piece from Bob Saunders. 

BG: I want to ask you a question because you used to teach us, you had the code system, 
you know the 6,5,4,3, 1,0, lx. 



FS: I made that up myself. It was much easier than making a lot of holes all down 
through the columns. 

BG: But, they, were you--

FS: But I never taught by note myself. 

BG: You never taught by note, but were you always able to read music, to transpose it 
into your code yourself. 

FS: I could never read music good, never, no. I never studied it good enough to learn to 
be a good reader. 

BG: Well, for example, how did you pick out and learn the Downfall in order to teach it? 
There's a book you had but the notes--

FS: Sometimes, sometimes Earl would take the piece and keep listening, and then I could 
pick it up. I could play it right away. 

BG: You learned by ear, then. 

FS: Yeah. I could play it right away. 

BG: And then you wrote it down. 

FS: Then I'd write it in my own system. 

BG: That's probably one of the reasons why I learned Downfall good. Three of four 
variations, from the Strube book and from the older version. 

EO: The Downfall from the Strube book is a reprint. That wasn't in the original Strube 
book. That was put in the 1930 reprint. 

BG: But there are tunes that he taught me that I play, and I notice that I play them, you 
know, with some variations--

EO: Probably-

[ unintelligible] 

BG: Because when you picked them up--

FS: Different corps do play different melodies. Same piece but very different variations. 

EO: Then there's the problem of never playing the same tune twice. The same way. 



BG: The same way. 

FS: Yeah, that's right. 

EO: How about Ted Kurtz, do you remember Ted Kurtz from those days? 

FS: Yes, was his name Ted Kurtz? 

EO: Yeah. 

FS: Kurtz, he was the one who played in Montrose with us. 

ES: No, no. 

EO: Ted's from Waterbury. He made fifes. He was very active in the Association. 

FS: Oh, yeah, yeah. I bought some fifes off him once, then I used to go to Teddy 
O'Connor always when I got my fifes. But I did buy some off him once. 

EO: You told Bill before that you had seen this two-piece metal fife before. Do you recall 
what corps--

PS: I seen them but I never knew they come apart. I knew, I never examined it close 
enough, though. 

EO: Do you recall what corps used them? This is the first time I've ever seen one. 

FS: No, no I don't. 

ES: I had one of them when I was a kid. 

EO: You did? A two-piece? 

ES: Yeah. 

FS: I know, maybe that's the one [unintelligible] I know I saw it once, somewhere. 

BG: You see, most of the metal fifes that like what I had when I was a kid and what you 
used to give us were the one-piece ones. Some of them were fancy and some were 
T.D. O'Connor plain. But this is made by Cloos, they made this, too, the good ones. 

FS: Wooden ones, yeah, I know. I got two of those, a C and a B flat. 

BG: Is that so? 

FS: Yeah. I got--



; [several voices] 

FS: --these. But not like that. 

ES: Did you see the one [unintelligible] 

[several voices] 

BG: For example, in Edgewood and in Lancraft, did they play the metal fifes, or were 
they playing the wooden--? 

FS: Well, I mostly--

ES: You take one part out and put the other one in, you got a different key. 

FS: I had the wood but I never used it so much because we never used the wooden one, 
either. 

ES: But now they do. 

FS: I don't know if Bill saw it--

UNK: --they play fair. The [ ] in drum corps, in Lancaster, New York, when they 
initiated in '39 they started [ ] that two-piece metal fife 

EO: They played--

BG: And they've been, for example, something like that. 

BG: This is a Cloos, but it's just like a Crosby except this is two piece. 

UNK: And they still use it. 

EO: Where's Lancaster? 

UNK: Just outside of Buffalo. And they won many a prize, too. 

FS: You wanna, honey, you mind getting my little bag of fifes in there? It's in, it's in 
my case with my--

UNK: That's the same fifes that they use. 

[unintelligible] 

BG: Do you think that you'd be able to locate the book, I'd love to make a copy of the 
book. I remember as a kid you used to, you know, if we learned the last tune, you'd 



let us copy the next one out of the numbers from that book you had. Yeah, I'd like 
to, to get a look at it. 

FS: Yeah, well, I threw some of them away. I don' t know how many I got. If I find any, 
I'll--

FEM: Where is it, in the cabinet? 

FS: In the closet. 

FEM: Oh, oh, I know where it is. 

FS: Just get that case, is all, don' t get the whole case, just the fifes. 

FEM: Yeah. 

BG: Do you have any old pictures? 

FS: Huh? 

BG: Do you have any old pictures. 

FS: Pictures? 

EO: An old drum corps pictures. 

FS: There are only a few of drum corps. I got one of the old Lancraft, in Worcester that 
time. That's where I got the [legal] ten rattle, as they called it. 

EO: [laughter] 

BG: Is that the only one you got, is, did you stop competing after that? 

FS: I went on 2-3 times, I didn't get nothing. 

BO: But then you won. 

FS: But this time I won second and then I got, and so--

EO: Who won the, who ran the contest in Worcester, the Worcester Continentals? 

FS: I think it was the Worcester Continentals. 

EO: How were they as a corps? 

FS: Relatively fair. 



EO: I heard a lot about them. I have pictures. They were before my time, so I have 
noth-

FS: Same old 110. 

EO: Yeah. 

ES: They always reminded me of--

FS: [unintelligible] make me feel cheap-- up there- drum corp would play, and then the 
band-- some guy--

ES: something like Lancraft but they had the least [unintelligible]--

[laughter] 

EO: How was Johnny Fagin as a drummer? He was there, too. Was he good? Was he an 
OK drummer? Connecticut style, open? He wasn' t a Regimental closed style. 

ES: Yeah, yeah. 

BG: Who was that? 

EO: A drummer in the Worcester Continentals, I know him by name only, Johnny Fagin. 
Were there any other corps up that way that played open style, in Massachusetts? 

ES: I don't recall any, no. 

FEM: Are they supposed to be in here? 

BG: I remember that briefcase, Mrs. Sturze. 

FS: Yeah, yeah. Aaron Smith --

FEM: I was going to say, if they ' re really in here--

FS: I can make it in here--

EO: How was Fancher? 

ES: Fancher was good up to a point. In years gone by, you only had to know five 
rudiments. They always do out of that five. So that's all he could ever do. But, 
after that they started, well, going down all 26. At that time, they'd only do up to 
five, so that's all he'd practice. 



EO: Johnny Smith, Johnny Smith told me that you were the one who introduced the style 
of drumming that's popular today. He said before you came along they'd always roll 
it, the old ancient roll. 

ES: Not all of them, but a lot of them did. 

EO: And he said that you were the one that introduced the style that most everybody uses 
now, playing up and down rather than that long, that great big roll. 

ES: I don't know, maybe I would after that. 

EO: Is that something that you developed yourself or something that you got from 
somebody else? 

ES: Everything I've done, I developed myself. I really studied. A lot of drummers play 
but they don't know what they played. I wanted to know just what I was playing. 

BG: But you had, I realize you had teachers in the early days, but do you regard yourself, 
for the most part, of having developed it yourself rather than have been taught by 
somebody. 

ES: Yeah, yeah. 

EO: I remember once years ago you told me about when you were up around Albany or 
someplace, you were playing up that way. 

ES: Buffalo. 

EO: Buffalo. I think it was at a Legion convention you were talking about, and I've 
forgotten totally what you had said because I was probably a little under the weather. 
But what was the situation, how did you happen to be up there? 

ES: Oh, I went to Buffalo when I was knocking around sowing my wild oats. And I went 
to work on the streetcars up there. And they had a band, the International Railway 
Company, they had a band, and they'd come around, asking different ones, do you 
play any instrument, and if you do they'd like to have you come down. I told them 
yes, but I never went down. Well, it went along a couple of years and I didn' t go, 
and I said, "I'm going down to see what they're doing." So I went down. And of 
course, they never heard any drumming like we have here. They didn't know what 
the hell to make of it. So right away, they wanted me to teach, teach their 
drummers. And they got all pepped up and wanted to organize a fife and drum 
corps. So they got a fife and drum corps organized, too. So, anyway, I stood in 
pretty good. They had a rule there that you were caught five fares short no matter if 
it took ten years to get you the five fares, you were automatically fired. They got me 
for 57½ a trip, and all I had, I was on the carpet, I had to go down and see the 
superintendent, and they gave me a talking to and told me to be careful in the future, 



don 't get caught again, next time we'll have to let you go. So, it wasn't long after 
that they called me down to the office again and they wanted me to put on an 
exhibition, I've forgotten whether the Rotary Club meeting, it was some meeting, and 
they broadcast it on the radio. I've played with different ones, so Sardy York, him 
and I was on one program together--

BO: Who was that? 

ES: Sardy York. 

BG: The first one that came up. 

ES: Him and I was on a program together. So, oh yeah, I got quite a few calls in [ ], 
almost every week, to go out, give an exhibition. So I went over pretty good. But 
they'd pay me for a full day's work when I gave the exhibitions. It would only take 
me ten minutes to drive, maybe five, and then I was through. But I got a full day's 
pay for it. Well, anyway, shortly after that, they got me through, I don't know how 
many fares short again, 30 some odd fares short. And they called me down the office 
again and gave me another chance, all on account of the drumming. So, finally they 
got me for a [ ] again. And they called me down again, and I told them I was 
quitting anyway. And then, gee, he talked to me with tears in his eyes to stay. He 
told me about the depression coming on and if you leave here you don' t know if 
you'll have any work or not, and I told him I was going to teach, and he said, "You 
don't know if you' ll have any teaching or not in the depression, if you stay here 
you' re sure of having a job. " Yeah, he was supposed to fire me and he almost cried 
to get me to stay. But I --

BO: --firing was all in short. 

BG: You started to teach when, Earl, in about 1930? 

ES: 1929. 

BG: 1929. You've been teaching continuously ever since. 

ES: Well, I taught on the side before that, too. 

BG: You taught on the side, but what interests me is that since 1929 you made your living 
by teaching drummers in Connecticut, basically. 

EO: What year were you up in Buffalo? 

ES: Well, I went there in '24 and I left there in '29 and came down here to teach. 

EO: Were you still associated with any corps in Connecticut when you went up there? 



ES: No, but at that time you didn't have to be. I came down a couple of times and got in 
with another corps, won a couple of medals that way. 

EO: Whatever happened to --

ES: That's why they put in that rule, that you have to be a member of a corps in order to 

BG: Oh, is that so? 

EO: That was to stifle you, huh. 

BG: Would you come down and compete in individuals and win, is that what they were 
getting at? 

ES: Yeah. 

BG: Was it in '24 that you left Lancraft? 

ES: Well , now, I left there before that. 

BG: Before that. 

ES: I left Lancraft in 1919. 

BG: You were in for about about, a good three or four years. 

FS: No it was--

BG: Excuse me, I remember these things very well. Where'd you get these? 

FS: These were given to me by--whose this, O'Connor gave me these 

EO: O'Connor --that's a presentation fife. 

FS: Huh? 

EO: That's a presentation fife, isn't it, didn't they call it presentation? 

FS: Yeah. That one there, he gave me first. And then he gave me the set. I guess that's 
part of the set. 

EO: Mmm. Yeah. 

FS: It's a B flat and a C. 

EO: Yeah. 



BG: I remember that. As a matter of fact, I not only remember the fife, I remember that 
case and the god damn stick you got there. 

[laughter] 

FS: Tuner. Got to have the tuner with you. 

BG: That's right. I remember very clearly. 

FEM: What did you do with that stick? 

EO: That's an old Bruce. 

FS: Where'd you learn to read, Bill? 

BG: I learned from your brother. 

FS: And I don't know if you can get them or not, I can't play--

BG: He, he taught like in what I'm looking at here, New Army, 2-134-134-/2. This is the 
way we were taught. I never learned how to read music until about 1960. I have a 
sister who's deaf and another sister who's tone-deaf. And my ear was sensitive to 
begin with and rapidly deteriorated, so that if Olsen played a tune now, I wouldn't be 
able to reproduce what he played except for the rhythm. So that I, about that time, 
I'd say about the time I got out of law school, just a little before, I started to make an 
effort to learn music, and all I know now is I can read the notes off. If someone will 
tell me what the rhythm is, I can read the music, but 1--just enough to learn the tune. 

FS: Can't say that. 

BG: No, I can't sit down and sight read, not like you, you're very sophisticated about it, 
but, or Ken Lemley, or as a fifer, like the Sherwood [ ] or Roy Watrous. These 
guys are musicians. I'm basically the same type of musician that he is. 

FS: He's a fifer, that's all. 

BG: Basically a fifer, not a musician. 

EO: Whatever happened to the Buffalo fife and drum corps, Earl? You've got me 
curious, now. Anything that you--

ES: --when I left there. 

EO: Did they uniform them, or what did they do, [ ] was conductor--

ES: They had uniforms. 



EO: What were they, conductor's uniforms? 

ES: No, they were fatigue uniforms, you know, they were--

EO: Was it ancient, so to speak? 

ES: No, no. 

FS: Used to have to write the kids and then they'd lose--

EO: --be anywhere finding any, any history, by writing up there? 

ES: I doubt now, it's not even the International Railway Company any more, it's--

BO: Frontier Transit Corporation. But they still have, you're, you're one of the old boys 
out of the Broadway barn, it's still in the Broadway barn. 

[several voices] 

EO: --of this fife and drum corps up there? 

BO: I don't get back to Buffalo anymore. Maybe once every 2-3 months I could stop in 
there at the--

EO: They might have, they might have a historical society with a picture. 

BO: They should, because there's still the old offices up on Main Street. 

ES: I was up there last summer. 

BG: Well, give them to Eddie. 

ES: I couldn't find anybody I knew up there. 

BG: You want to take a photograph of it? 

FS: That's my old system--

[ several voices, two conversations] 

EO: That's got to be a fine back-up. 

BG: Can I have this, Fred, as part of the--what is this, the street--

FS: Yeah, I'll give it to you. 



BO: No, I don't want the [ ], I drove for him, too. 

ES: Did you? 

BG: Mmmmm? 

EO: Oh, the Eclipse? Paul de Ville, yeah. 

BO: I had the Park Side Zoo run, I had the Porter Bess run, the Park Side Zoo on the 
street there and the Porter Bess on the bus. 

ES: Yeah. 

BO: For two years. 

ES: Bess Street? Was that in Buffalo? Bess Street Line? I worked so many different 
places I get them mixed up. I come here going back to Buffalo, I guess. 

BG: I remember this very well. But I remember this as a kid. You get a little scared 
every time you pull the [ ] off. 

EO: Who were some of the students that you remember with fondest regards, you know, 
among the students that you taught? 

ES: What do you mean? 

FS: Good ones, or what? 

EO: Yeah, good ones, or bad ones, or you know, anyone that you particularly remember. 

ES: Oh, I remember--

[mechanical noise] 

EO: Well, I definitely do want to get together with -

[noise] 

BO: Who was that man the time we went to Cleveland, that you taught that won national 
championships from the VFW? A little Polish lad? 

ES: He was from Bridgeport. He had another, can't think of his name now. Darren 
[Pignozi]. 

BO: Yeah. He won the national championship for the VFW at Cleveland. 



BG: I'd say more than one of your students did that. 

ES: Yeah. 

BG: Probably about 20. 

ES: Yeah. 

EO: Tell us about von Deck as a drummer. 

ES: He was fair, he was fair. 

EO: He's a good musician, I know, speaking to him at length about different styles and 
different musical approaches to drumming. 

ES: Yeah. 

EO: Very, very knowledgeable. I have a very good tape of him. 

ES: He won the American Legion National in 1977. [pause] They've had some awful 
drummers at the American Legion Nationals. 

BG: Have you ever judged one of those, Earl? 

ES: Huh? 

BG: Have you ever judged one of those? 

ES: Oh, yeah. A lot of them. I had a drummer from Chicago, Joe Hathaway his name 
was. 

EO: Ob, I heard of him. 

ES: And he won the American Legion Nationals. And he had a case for his drum, and he 
had printing all over it, "Joseph Hathaway, National American Legion Champion 
Snare Drummer." And he heard about the Connecticut convention. So he wanted to 
come down here to put on an exhibition. So they told him "Yes." I think it was at 
Savin Rock. So he came down, he put his suitcase, too, that was all printed up, and 
his drum blocks, and he put on a few so everybody could see it, and he was going to 
give an exhibition. So he went around looking at the individual contests. Looking at 
some of the kids. Geez, he opened his eyes. He disappears. About eleven o'clock 
at night, the thing was getting ready to fold up, and he came around. "Hey, where 
you been?" "You think I'm crazy? You think I'm going to give an exhibition after 
hearing these kids drum?" 



EO: He's the one that put that individual contest down at the Hotel Woodstock in New 
York in the 1952, I think it was. 

ES: Yeah, for 2-3 years he run it. 

EO: I was very disappointed in that, I want--1 still lived in Brooklyn and I went over to it, 
and here's all of the Connecticut ancients came down, showed up in civilian clothes. 
And the drummers from out in the midwest come east, and they were hoping to see 
the ancients, you know, the uniforms, and the whole bit. Quigley showed up with a 
rod drum and a sports jacket. I said, "That's a hell of a way for an ancient drummer 
to dress. What are these guys from Chicago going to think?" He says, "Well, the 
Lancraft uniform is so bad I'll lose on appearance." Very disappointed. There was 
only one long drum there, and that was Kenny [Hamis]. I don't know if he was in 
the Sons at the time. He wasn't a very good drummer. But he had taken two old 
drums and butted them together and painted the Statute of Liberty on the front of it, 
and these guys from the midwest were going around that and revering it, it was the 
most wonderful thing they ever saw. If you shook it I think it would have fallen 
apart. But it was the biggest drum they had ever seen in their lives. 

[laughter] 

EO: That's the trouble. So many of the ancients were always ashamed of themselves, 
ashamed of the way they looked, just the opposite they way they should have felt. 

BG" So, years ago there used to be a class, I noticed this from a contest brochure, you 
mentioned Savin Rock about 1930 or 33 that Lancraft ran. There was a class there 
for flute and drum and one for piccolo and drum. Was that a common class? 

FS: Yes. The Hartford corp, what was that corps, Earl--the 

ES: Oriental from Stamford, they had the piccolo band from Manchester--

EO: Silk City from Manchester. 

ES: Yeah. 

EO: The Marine Band from Willimansette, Massachusetts. 

PS: And competed but not against them. 

EO: Had their own class. 

ES: Oh, that's the sweetest music you ever heard. You think that fife and drum is good, 
you ought to hear piccolo. 

FS: Yeah, it's pretty sweet. 



BG: Rather you'd prefer a flute than-

BG: The Swiss play--

EO: It's pretty close to what--

BG: --what we call a piccolo. It's really, it's a C fife. 

FS: Well, that's sharp. 

EO: It is sharp. A little grating. 

FS: It's a short instrument, it's short--

BG: They used to have flute and drum bands. 

EO: Well, I think they had, they had different size flutes, and they had piccolos. I think it 
was a complete, a complete woodwind group in there. 

ES: Just flute and piccolo. 

EO: From the pictures I saw they had all different sized flutes . 

ES: They were just flutes and piccolos and drums. 

BG: Flutes and piccolos playing together with the drums. 

ES: Oh, yeah. 

BG: They wouldn' t have a piccolo and drum and a flute and drum, it would be piccolo, 
flute , and drum. 

ES: Altogether, yeah. 

BG: What [ ] for that now, Earl, is there, do you have any notions about that? 

ES: I don' t know. They used to have kilty bands in the Association, too. 

BG: You mean pipe bands? 

ES; Yeah. 

BG: Connecticut Association? 



EO: Yeah, Ted Kurtz told me that the reason they got them out is that they would never 
stop playing. He said they went to a contest, they kept walking up and down the side 
blowing the bagpipe, they finally had to throw them out. 

ES: I guess they just dropped out of their own corps. 

FS: I think they all did that because--

ES: I guess there's only one in Connecticut now anyway, and that's in Bridgeport--

BO: No, there's two in Manchester--

BG: There's one in New Haven, Rocky Hill-

[several voices] 

BG: --club up by the municipal [ ] . 

ES: Yeah? 

BG: Yeah, they're not very good. There's only five pipers. Jack Countey, Ed Olsen's 
good friend, is the drummer. 

ES: Yeah? 

BG: Have Olsen tell you about Countey some time. 

EO: A sad story. 

BG: What happens, I understand, is that he came to visit him in 1953 from New Jersey for 
a week and stayed a year. 

[laughter] 

EO: Had to change the locks on the doors to get rid of him. 

[laughter, several voices] 

EO: Well, what do you expect, he came from Jersey. Did you know, speaking of Jersey, 
did you know a drummer down there by the name of Smith, Jimmy Smith, who was 
supposed to play the old Regimental close-to-the-drum style, and the fellows from 
Jersey always told me he was great. So I asked George Ripp, and George is not one 
to give out compliments, and he said he was a fabulous drummer, but everything was 
right down here, you know, arms close to the side, and he said he was a great 
drummer in that style. I remember seeing him after the war, he was drunk as a hoot, 
and that was his downfall. 



ES: I don' t remember. 

EO: Do you remember any corps from Jersey that were worth anything? 

ES: No, there was a drummer down there that was pretty good. His name was 
[Wintherholt]. 

EO: [Wintherholt]. Who did he play with? 

ES: Gee, don't ask me now. I was only a kid. 

EO: How about the New York corps back in the 1930s, do you remember many of them? 

ES: I remember them, I don't remember the names of all of them. Who was the corps 
that Johnny Woods played with? 

EO: Oh, that was the Knights of Columbus. 

ES: The Knights of Columbus. 

EO: Yeah, that's the corps, that's the corps, I played with them, I played with the Knights 
of Columbus right after he left. Then he went to Saint Anselm's, St. Anselm's Senior 
Corps in Brooklyn. 

ES: Oh, Brooklyn. 

EO: Yeah. Jimmy and Tommy are policemen, the last I heard. 

ES: Yeah, I always ask about Jimmy, but nobody knows anything about them. Last 
Thursday. 

EO: I don't think anybody in drum corps has seen them for years. They just dropped out 
completely. 

BG: One thing Olsen has told me about from some of the experiences and people he's met, 
and I think Hig Baldman said this to me once at a Deep River muster, that from New 
Haven east into the, you know, Deep River, Westbrook, Saybrook, Moodus area, 
there was a particular style of ancient fifing but when you get down to Millford, 
Bridgeport, and that area there was a style that was more proficient on the fife. Do 
you recall that as being so, that the fifers from the New York end of Connecticut 
were a bit more sophisticated than New Haven east? 

ES: Well, I never noticed it. 

BG: You never noticed it, huh. 



FS: I had a cousin that played in Milford, the Milford corps for years--

EO: The Grenadiers? 

FS: before I ever played--

BO: Was it the Grenadiers? 

FS: Yeah. Walter Smith. And--

EO: How about Father Dunn, how was he? 

FS: I knew him, but I didn't know how good he was--

EO: I never heard him in the --

UNK: Good bagpiper, too. 

FS: I knew him. 

EO: Walt Rudy plays the bass drum. 

ES: Oh yeah, Rudy played, yeah. [ ] a couple places. Huh? He taught fife, and I 
taught drum. 

EO: How were the corps down that way, like the Grenadiers, and the Pioneers, and the 
Arctic Engine, Pacific Engine? 

ES: The Arctic Engine and the Grenadiers, they were good corps. The Pioneers, they 
were--when you got too old to play with another corps you went with the Pioneers. 

EO: Then it was Yellow Mill Village. 

[laughter] 

ES: Ed, did you know any of those fellows from Yellow Mill? 

EO: I knew them all. Yeah, sure. 

EO: Every so often they show up at my house. 

ES: Now, you mean, the--recently? 

EO: I haven't seen Cooper in about two years, but every so often he comes stumbling in. 
I see Scott Anderson once in a while. 



ES: You see Walter? 

EO: Pardon: 

ES: Who do you see, Walter? Eddie was down to New Orleans last I knew. 

EO: Yeah, he's selling bibles. He's back. He tried to sell me a bible. He says, "I got a 
book in the car for you, " he says, "will straighten you right out." He traveled around 
the world selling bibles back in the bayous. He's the one 1--the first time I ever 
heard about, he was talking about playing something with the shivers. "Put the 
shivers in it. " 

[laughter] 

ES: That's what they used to call the fillers, you know, you see what I mean, you'd call 
them shivers. 

BG: Shivers? 

ES: Yeah. The whole town used to shiver when they played it. 

EO: That Yellow Mill corps, if they ever went out solo, they were a great corps. I don' t 
think they ever played solo. 

ES: If they played solo, yeah. 

ES: You haven' t seen Walter, have you, Walter Cooper? 

EO: Yeah, Walter Cooper's the last one I saw. I saw him about two years ago. 

ES: Yeah. Last time I saw him, he was due for a nervous breakdown. 

EO: I think he's going to live forever. I have friends in New York like that, they're so 
preserved that nothing's going to happen to them. 

BG: Formaldehyde, I think. 

ES: Do you remember the Kelly brothers? Are they still around? 

EO: One of them's alive, one of them died. I don' t know about them. Remember the two 
of them, there was two Kelly brothers and had one wife. She had the broken arm, 
the jug of wine in the sling. They were a fine bunch. They're all merchant seamen. 
She was a radio operator. She had--Rudy [ ] said she had two teeth and all she did 
was smile. Wally Fulton knew her, he called her Gravel Gert. They were, they were 
fine fifers. But I never saw him sober. The funny thing is, when we went down to 
tape Baldy, Baldy was drunk, all through the whole thing, I went down with Kenny 



Lemley, and you know Kenny's father came from down that way, he was taught by 
Fancher. So I said, "You know, I've never seen Baldy sober in the length of time 
I've known him, I've known him about 20 years." And Kenny says, "I've never seen 
him sober since I was a kid." He says, "My father never saw him sober since around 
the turn of the century." Nobody knows if he was ever sober. But he played a good 
fife, up until the time he lost his teeth. He played a lot of fast, perky quicksteps. 

ES: You knew his boy, Harold. 

EO: Yeah. 

ES: I saw him down at the muster one time, down in Deep River, and he wanted me to 
come down and see him, he was going to give me a couple of the old drums the 
Arctics had. I never went down. 

EO: He, he set up a room of his father's mementos, and I think, you know it's a little 
private museum, probably put most of the stuff in there. But the ones I mentioned 
down that area all gave indications of the fact that there must have been some pretty 
good corps in that section at one time. 

ES: Yeah, they were pretty good. The Grenadiers were good, and the Arctic Engine was 
good. Pacific, 20th Fleet, they were a good modern corps. 

FS: Yeah, Art played with them, didn't he, Gomperts? 

EO: Yeah, Art Gomperts was Pop Gomperts. Art Gomperts gave me his father's 
collection of all the old clippings from the 20th Fleet, photographs, quite a nice bunch 
in there. 

FS: Pop just died. 

EO: Yeah. And he was going to give me his father' s medals, he had them all framed. 
How was he as a drummer, he was a great old guy. 

BG: The last time I remember Jimmy Gomperts was the old timer's night the year after 
they had that English trophy affair which was about 1966 or 67. The only thing I can 
remember about him is that he was sitting in George Cullen's chair, remember, 
Cullen was crippled from the service, and they had a special chair for him in the 
corner, and he's sitting there like that and he's wetting his pants. 

[laughter] 

BG: I said to Art, I said, "You know, maybe you ought to do something." And he said, 
"Naw, he'll be all right. Leave him alone for a half an hour and he will be fine." 

-~ Sure enough, a half hour later he's back, having an ale, looking for a drum. 



EO: He's a comical guy. 

PS: Gomperts wasn' t a bad drummer when he was himself. 

Side 2 

EO: One of the reasons women didn't talk to you [ ] 

[laughter] . 

BG: Now, when I tell you, the medley, what interested me, Eddie, was-

EO: Did you hear him? 

[several voices] 

BG: If he keeps it up I'll hit him over the head with the thing and I'll break it and I'll feel 
very embarrassed. One of the best, one of the best fife and drum corps in my 
judgment that has played in the last 10-12 years in the recent past has been a corps 
the New York Regimental Fife and Drum Band. It's a bunch of idiots like him from 
Brooklyn and New York who have more money than brains and spend all their time 
fifing, but they were excellent, there's no question about it. They played, they had a 
medley they called Clem, and the basis, the real base and guts of that whole thing 
was the mixture of Turkey in the Straw and Arkansas Traveler. And that always 
interested me because that thing, I got, you know, I always had the notion that that 
was plagiarized from something that went on in Connecticut because Fred Sturtze 
taught me that when I was ten years old. 

EO: That was very popular. I heard a lot of corps use it. 

BG: Popular medley. 

EO: General tunes. When I was a kid, several corps used it, used medleys revolving 
around that. And Kirk, Kirk had a medley that used elements of all those tunes. 
Kirk had several good medleys before the war. 

PS: I had three of them that I --

EO: The old Kirk corps. Pop Rippinger --

ES: There used to be a corps down there that used to come out with straw hats. 

EO: That was the New York--that was the Regimentals before they were the Regimentals. 
They went out as St. Anselm's Seniors with the straw hats. 

BG: Oh, that was, right. That was in the early days. 



EO: That evolved, that evolved--

ES: They played Turkey in the Straw. 

EO: Yeah, that's right. That's the same medley he's talking about, Clem. And that group 
evolved into the New York Regimentals. 

FS: They didn't [ ]. 

BG: Yeah, we got a few guys who used to play in the Regimentals. 

EO: Yeah we have several ex-Regimentals with us. Pace was in it, Lemley was in it, 
Bobby O'Brien, Wolf's brothers. 

ES: I'll never forget the night I drove down there, I've forgotten who the corps was, but 
they had two drummers. And I judged them. I walked up to the front and turned in 
my sheet, and I turned around, and they were playing for the major. And they had 
eight drummers. Geez, don't tell me I missed some drummers. I went down there 
and I looked them over close, and I couldn't possibly have missed six drummers. 
You see when they finished, the other drummers run in to play for the major. 

EO: Yeah, all the corps used to do that down in-

[laughter] 

EO: If the guy wasn't up to playing a competitive selection, he wouldn't play until the 
major swang. When I first started the Knights of Columbus, before the fife line was 
an integral part of the competitive part, we'd stand in the sidelines while they 
competed, and then we'd come out and we'd play during the twirling. 

BG: Oh, you were a twirler? 

EO: Yeah, I held the stick. 

FS: Turn that on and see if there's any of that stuff there that he can pick up tonight --

BG: --exhibitions for work, that's all. 

ES: We'd go out to a school we'd have to talk to the superintendent, of course, it seems 
you had to get--

BG: Oh, I see. this is in order to teach the school. In other words, I was thinking you 
didn't go down to the Schubert or various shows and call. 

FS: I [ ] I could. 



ES: I played in a lot of amateur shows, yeah. 

BG: But, how did you, for example, in the early days, get into, get involved in the school 
systems. Did they come to you, or did you go to them? 

FS: We went around to the schools, gave exhibitions to the superintendent and then signed 
the kids up. 

ES: I had to go into the assembly hall and make a speech and tell them all about it. But--

PS: He was the talker, I was gun shy. 

[laughter] 

ES: He'd get ulcers from me making the speech. 

[laughter] 

ES: Then we'd give an exhibition, let them see what it was all about. 

BG: So maybe you'd get the students, get the kids in it. One thing that has always 
interested me was the St. Francis Orphan Asylum. That, you said that you taught, 
this in the Highland Heights, is that what you're talking--

ES: Yeah, yeah. 

BG: On Highland Street in New Haven. You had 25 fifers playing the Downfall of Paris 
at one time there--

PS: No, that wasn't Highland Heights. That was Hamden--

ES: Campbell Heights. 

BG: Campbell Heights. Where is it--

PS: It was the County Home. 

[several voices] 

BG: From West Haven. That's where New Haven College is now. 

ES/FS: Yeah, yeah. 

NH: Well, the University--

EO: Was that an orphan asylum? 



FS: Yeah, yeah. 

FS: They had that before there were St. Francis Asylum. 

EO: County Home. Is that the one that had the sailor hats on-

[several voices] 

FS: Yeah, I taught there, too. 

EO: I have photographs that I got from your negatives on, a couple of color photos of 
drums? 

FS: Where did you get the negatives? 

EO: You loaned me the negatives years ago and I had copies made, and I gave the 
negatives back. Oh, this was sixteen years ago, probably. 

BG: Have you seen a picture of many? 

EO: I have the photographs. 

BG: They must have had quite a corps, because Earl says he had, what, eight drummers, 
eight in the back-up--

ES: Eight and eight in one section. 

BG: --And Fred had 25 fifers who were capable of playing the Downfall, and, they must 
have had a sound. 

FS: My first individual winner was from the County Home, a little colored boy named 
Len Rogers. 

ES: I had a champion there. 

BG: What's his name? 

FS: Len Rogers. 

BG: Where was he from, New Haven? 

FS: Campbell Heights, yeah. 

BG: You never kept track of him, have you? 

FS: He's dead now. 



BG: Oh, is he? 

FS: Yeah, he got married and got--

BG: Champion? 

EO: I heard somebody talk about him. 

FS: He got in a fight over a girl down around, I don't know, down New Haven here--

BG" Dixwell A venue 

FS: --And the other guy took a beer bottle, he broke it, and held the jugular in his hand 
and cut his throat, and he died on the way to the hospital. 

EO: I heard somebody talk about that. 

BG: Was he a young guy when he died, Earl, or--

ES: Huh? 

BG: This fellow, was he a young guy when he died, he never had a chance to make his 
mark in competitive--• 

ES: No, I think he had given up drumming then, anyway. He was probably in his 
twenties then. 

BG: What year about was this, when you were teaching these corps. 

ES: Well, we each taught in, the--

BG: During the depression? 

ES: 1930, I think it was until about 1938, wasn't it? 

FS: Well, it was longer than that, I think. I think we--

ES: I think we started in 1930. 

EO: Just to get off on a tangent for a minute, Earl, you've been associated with M&M 
corps for a long time, and you've seen them change considerably in their style of 
drumming. What would be your capsule comment on the way they drummed then 
and how the changes came about and how they drum now? 

ES: Well, the changes came about when these corps started playing modern music, 
playing all this be-bop stuff. I remember years ago an orchestra drummer could 



never play in a drum corp line, you remember that yourself. But when they started 
playing all this modem stuff, that was right up the orchestra drummer's alley. So he 
joined these corps then, and he could play with them. And then he started teaching 
them, and of course he taught them all this orchestra drumming style, and that's how 
they got into what they're doing today. Very few of them are playing rudimental 
drumming today. Around here, the Hurricanes, well, they' re getting away from it 
now, too. They were, up until about three years ago, playing rudimental drumming. 
The Skyliners were, too. I think they' re getting away from it now, too. 

EO: Well, Bobby Thompson told me he still teaches Blessed Sacrament in Newark, he said 
that everybody looks down on him because they call him the traditionalist because he 
still teaches rudiments, and he gets a hard time from all the rest of the corps, they 
think it's terrible. Well, --

ES: I'm glad he stayed with them. I gave up the Skyliners--

EO: Well, I think he's got, he 's got a close feeling with the school, I guess, they just keep 
on teaching. But at one time there were several good rudimental drummers in the 
M&M field, it's too bad it's gone back to what is probably was originally. Originally 
it was pretty scatterbrained, wasn't it, back in the 20s, the early Legion corps weren't 
that great, were they? 

ES: Well, there were some-- you mean rudimental drumming? 

EO: In, among the Legion corps. 

ES: Oh, the Legion corps, oh, they were terrible. The first Legion corps to play with 
them I guess was Stratford American Legion. I went down there to teach them. That 
was in 1951. And right away, they were on top, right away. The drum line. The 
drum line, they came in high, most of the contests they ever went into. The bugle 
brought it down, wo they didn't win the nationals. They did win it once. They got a 
drum score of 19. 9 out of 20. 

FS: Shut the power off. 

ES: Huh? 

FS: This side. 

ES: This one here? 

EO: Did you know Vince Mott from Jersey? 

ES: Oh yeah. 

EO: How was he as a drummer? 



ES: Mediocre, that' s all. 

EO: I thought I got that impression. 

ES: I challenged him one time. I don't know how I drummed left-handed. 

EO: You know, I heard that he was the one von Deck defeated in 1937, and he used his 
influence to see that they never had another individual contest again. 

ES: Could be. 

[laughter] 

EO: Last I heard he was down in Miami, I don't know if he's still alive. 

ES: He died there recently. 

EO: Oh, he's dead? He was in-- I know he was a New York Association judge, although I 
never saw him judge, but I remember seeing his name listed on the New York 
Association judge list. 

ES: He played with the Manhattan Post down there. 

EO: Oh, yeah, they, I know it, that's the Borough President of Manhattan. Yeah, they 
were a sharp-looking outfit, I don't know sounded like, but they had the broad 
campaign hats, white, and dark uniforms. sharp-looking. Were they any good? 

ES: Naw. None of them Legion corps were in those days. Even now. I don't know if 
you'd call them good now or not, but they put on a good show. 

EO: It's a different world now, Earl. 

ES: Oh sure. 

EO: Between--you can't even call them drum corps in the same sense that we talk of drum 
corps as we know. What they're doing is fine, it suits them, and it certainly sells 
much better than anything we do. People will pay all kinds of money to watch it. 
And they have to put a lot of work into doing it. 

FS: That's right. 

EO: It's not something I enjoy. 

ES: They're marching orchestras. 

FS: They got things down pretty good. 



BG: What'd you say, a marching orchestra? 

PS: Yeah. 

ES: The music they play, you could turn on your radio and hear it played better than they 
can play it, with the instrumentation they have. 

BO: And you know, Uncle Earl, a year ago when I was still a marshall in Buffalo for the 
parade, that you know, and you were down there for judging, we generally bring in 
different drum corps and bands like we've had the Mummers and so forth like that. 
They brought in the Army traditional Civil War fife and drum corps from South 
Carolina, 125 men, nothing but fifes and drums, and they were dressed in the old 
style with--they all had white wigs on like Washington. 

EO: So that, so that--

BG: Yeah, the Old Guard. 

BO: And you should have seen that old [ ]mental drumming, and this is the way they 
were taught, and the fifes. 

EO: Yeah, the Old Guard. 

BG: It's the Old Guard from Fort Myers-

BO: That's right. 

BG: Most of the, most of the drummers are either students of yours or students of students 
of yours. 

ES: I've got a couple in there now, you know. The kid that won the state last year, he's 
down there now. 

BG: So I think, yeah, he's in the Old Guard now. 

[unintelligible] 

EO: They changed the name, yeah. 

BG: Did you teach, you taught Paul, did you? Did you teach Paul Connier? 

ES: No. 

BG: It was Redigan that taught him. 

ES: No, I don't think Redigan did, either. 



UNK: Now, this is the regular United States Army drum call. 

EO: Yeah, we know the call. 

FS: Somebody from Wethersfield, and they won the--

[several voices] 

BG: Yeah, he won the state championship [ ] in 1961, I remember Jack was very upset. 

BO: About 101,000 people gave a standing ovation when they went before it. 

BG: But, yeah, I always assumed that you or [ ] had something to do with his teaching. 
He's got two sons now, because they got a connection in Wethersfield or someone in 
Hartford, Daddario, I think, when he was a Congressman. 

BO: The year before we had the Mummers from Philadelphia. The Mummers--

BG: What we have done is try, you know, the Company of Fifers and Drummers has tried 
to do--

BO: You know, that string band? 

BG: --for kids that, you know, at each muster, it's not every one, but I'd say half of them-

[several voices] 

BG: --make an announcement depending on what they're doing, you know, male fife, fifer 
or drummer of age--

[ several voices] 

BO: That Mummer's parade--

BG: --interest [ ] was going into the service, try and steer him to the Old Guard, 
because, of, you know, basically for what they've heard now, they 'd do much better 
with Connecticut people than they will with--

BO: New Year's--they 're different organizations, and they got nothing--when we had the 
last parade that I marched with --and I had that--when I had that army drum corps, 
fife and drum--

BO: They've got a kid from Reutersville now, I mean from Chester. I just saw in the 
local clipping, the kid, a fifer and drummer from Chester are in the Old Guard. 



BO: He gets 101,000 people-

[several voices] 

EO: I guess a couple from Deep River--

FS: I always connected the people, from Old Saybrook there, the Shrin--

ES: Johnnie [Bonelli], do you know of him? 

[several voices] 

BO: Different companies, like the Mummers of Philadelphia--

FS: His father owns a drug store. Do you ever go there, to the Deep River muster? 

EO: Yeah, I work in Deep River. 

ES: Old Saybrook. 

EO: Old Saybrook? I go there quite often. 

ES: He runs a drug store in Old Saybrook, works there, I don't know if he owns it or not. 

EO: What's his name? 

ES: [Bonelli] . He's a druggist there. 

EO: I think I know him. That's probably the Old Saybrook Drug Store, the one they put 
in the shopping center. There are two, two two drug--

ES: There's a shopping plaza there, a shopping center. 

EO: Right. Yeah. Oh, I know that drug store. 

ES: Yeah. He used to bring his kid to the house and then he'd bring a big bag of vitamin 
tablets. 

[laughter] 

BG: Can't keep you awake, I think what we'll do is play you another tune and wake you 
up, and then start all over. 

FS: I'm not asleep. 

BG: What should we play? 



EO: What do we know? 

BG: Well, together-

[voices, laughter] 

BG: For a trio, that's one of the ideas. 

EO: We'll see how this comes out on the, I'll tum it down some. 

BG: You know what he plays--tum it down some--1--Hanover Hornpipe, I learned from 
Fred Sturtze, as a matter of fact I won an individual contest with that. ' 

FS: Oh, I don't know as I know that. 

BG: Well, I learned it from you, so you must have learned it once. 

[several voices] 

[Bill Gallagher plays Hanover Hornpipe] 

FS: You never got that from me. 

EO: That's an old VCA tune. 

BG: Yeah, I learned it from you. 

FS: Oh, I never played that piece. 

BG: I won, I beat--remember the St. John's you used to teach? 

FS: Yeah, yeah. 

BG: St. John's the Evangelist from New Haven? 

FS: Yeah, yeah. 

BG: And there was a kid named--

PS: [Vansico], he --

BG: Yeah, [Vansico], there was both of them. John [Vansico], he was the greatest fifer 
that the world had ever seen. 

FS: Bert Butler? Bert Butler? He was a good fifer. 



BG: He was, yeah, he disappeared. I haven' t seen-

FS: So was, what the hell was his name, Shea, I think. 

BG: Yeah, there was a--

EO: That's the corps that wore the modern uniform. 

[several voices] 

BG: Yeah, The lion tamer things. But I beat, [Vansico] played the Downfall of Paris and 
messed it up terribly--

PS: Well , he would because--

BG: Well, what he did, he speeded it, you know, he tried to get too much in the 
beginning, and not enough at the end. 

FS: [unintelligible] 

BG: I played Hanover, and I didn' t learn it from anybody else but you, I learned that from 
you, I 'm sure I did. 

FS: Well, I don't, I don't know that piece. 

BG: How about something--

BO: [unintelligible] 

BG: I'll tell you what, I learned this from Olsen, it's called Miss McCLoud's Reel. His 
corps calls it the Clank. It's played one-handed, and it's good fun. 

[Bill Gallagher plays Miss McCloud's Reel] 

FS: That's a good one, too. 

BG: Well, it's just a novelty. I did that once on individuals. 

FS: Yeah, you ought to have won something on that, because that's good one. 

BG: Well, I'll tell you, we have a fixing . I played some difficult tunes before, and then I 
played that one-handed, and I ripped the beer can out of my Lancraft jacket and 
started spilling--there was water in it--and started spilling it around. And the guys 
started clapping, they clapped so loud the judge couldn't hear what I was saying, and 
that was the idea. And, I got second. 



EO: That's when they asked him to leave Lancraft. 

BG: that's right, that was the year before. 

EO: How about the, how about the contests you remember before the war, down in New 
York, Earl. You mentioned before how many contests you judged, and I remember 
you being down there very very actively. Do you recall any one contest or any one 
corps, does anything stick out in your mind mainly about when you were active down 
that way? 

ES: I thought of one before, and now I've forgotten what it was. Can't think of the name 
now. It was a name, it was some name--after a person. 

EO: It wasn' t Kirk. 

ES: Yeah, it was Charles T. Kirk. They always stood out. 

BG: You played with them. 

EO: I was with them for four years, three and a half. I think I was in the army. 

ES: They' re the ones that played Turkey in the Straw. 

EO: Yeah. They old St. Anselm's. I remember years ago asking you who impressed you 
most on the drum, and you said it was the Heiser Post. And Heiser Post, they later 
became the Sons of Liberty. You remember the Sons of Liberty. 

ES: Yeah, yeah. 

EO: They were the Heiser Post Fife, Drum and Bugle and then they developed into the 
Sons of Liberty Fife and Drum Corps. 

ES: That's the one, what was his name, [Sussmeier] was it, that played with them? 

EO: Oh, no. [Sussmeier], no, that's--that goes way back. [Sussmeier] played with the 
Jamaica Post. And you know, he played with the Knights of Columbus before the 
War, he played with the Jamaica Post after the War. But he played in the same corps 
that Tommy Woods had played in. Tommy Woods and Jimmy Woods and 
[Sussmeier] were all in the Knights of Columbus. I was in it, too, but as I said 
before, I joined after the Woodses--Woods brothers left. There was a great big fight, 
and a whole bunch of guys pulled out, and they formed another corps. That's how 
most of the corps in Brooklyn got started. Big bunch of guys got into a big argument 
and they 'd pull out and start another corps. One time--

ES: In other words, nobody ever--politely. 



BG: What Fred says is true here, too. 

EO: You might say this is true all over. 

ES: The closest they ever came to attempting to bribe me was down in New York, when I 
used to judge down there. They come over to me before the contest, "Hey, Mr. 
Sturtze, we're running a contest--" 

EO: Oh, yeah. 

ES: "--so and so, would you like to judge it?" I says, "I'd love to , I'll see, if I haven't 
got anything else on." "OK, we' ll let you know after the contest. " 

EO: [chuckle] 

ES: They figured by saying that I'd give them--

EO: Well, back in those days there was a contest every week in New York, and most of 
them were in Brooklyn or Queens. I remember one contest McDermott judged one 
contest, and he gave 14 corps 100%. And I guess he felt, well, they'd be very happy 
about that. But they weren't, they were mad as hell. It was ridiculous. So the 
following week he judged again. He'd heard the word was out that they weren't 
happy, so he marked them down. You remember the New York sheet, they gave you 
credit for playing ten rudiments, up to ten rudiments, then they gave you so much 
points for each of the ten rudiments you played correctly. So it was kind of a flukey 
sheet. He didn' t take this into consideration when he marked them down a second 
time. So, the very next day there was a meeting of the Association. He was being 
called up onto the carpet for this terrible judging, and he didn't show up. And 
everybody said, "Well, he's not here, let's forget it, go on." So this Jerry Mahoney-
remember Jerry Mahoney? 

ES: Oh, yeah. 

EO: He was a former bridge blower for the IRA, he got up--

ES: Now that I think of it, he still around? 

EO: I think he is, I haven't seen him in years. He got up and says, "That man gave my 
corps credit for one-third of a rudiment, and I want to know if it was the first third, 
the second third, or the last third." That was the last time he ever judged in New 
York. 

[laughter] 

EO: That's the corps that the Woods brothers went to. His corps. 





'·. 

EO: But he would come down, and one time they thought--it was a bugle and drum band-
and one time they had about 14 snare drummers up, and it was a big, tremendous, big 
ancient sound with bugle and drum line that nobody could figure out. that's one thing 
for Jerry, he could get a uniform for anybody. He must have had a million dollars 
tied up in uniforms. • 

ES: I never forgot him. I inquire about him quite often but nobody seems to know 
anything about him. 

EO: It's, he started coming around about 1960 or so and then he got, he got a little bit 
active, in 1958 he was president of the New York Association. So I reminded him 
that 1908 was when the New York Association started. I said, "You ought to have a 
50th anniversary affair." So he did. They had a field day in Yonkers, it was a real 
flub and didn't work out but turned out it was on July 12. So who's taken-
Orangemen's Day, you know. So Jerry is taking the tickets and I drive up and say, 
"Is this the Orangemen's picnic?" "I might have know it was you who picked this 
day!" 

[laughter] 

ES: Who'd Frank Martin play with? That's another corps that 1--

EO: Well, he played, he played with Kirk mostly, but he played with the Veteran Corps of 
Artillery who didn't compete too often, but they were a nice-looking outfit. They 
were a small fife and drum corps. They wore the West Point style with the red 
jacket. But his main corps, in his heyday, was Kirk. 

ES: Kirk. 

EO: I understand he was a fine drummer in his day. 

BG: Who was this now, Ed. 

EO: Frank Martin, J. Frank Martin. He's dead now. 

ES: Ever go to his house? 

EO: No. 

ES: He lived down at Ralph Avenue. Of course, you can't walk down Ralph Avenue 
now. 

EO: No, that's for sure. No, I remember seeing his drum shop down there, but it was 
closed when I was down there. 

ES: Well, that's where he lived. 



EO: He lived there, too? 

ES: Yeah. Geez, I went down there one time, you couldn't find a place to sit down. 
Everything, piled up all over the place. He had it set up on a counter, and he was in 
bad shape then, but geez, he was in quite a years after that. He just died here a few 
years ago. 

EO: He was a crappy guy. 

ES: Yeah. 

EO: Well he was--as far as I know, he's more or less the one that re-introduced the 
rudimental approach to New York State after they had, gotten off into the different 
far reaches of the Regimental style. He kind of re-introduced and re-popularized the 
old style of drumming down there, I guess, he and probably Kenny Lemley's father. 
Of course, he and Kenny's father were in Kirk together. Did you know Kenny's 
father? 

ES: I think I did. Lemley, I remember hearing the name--

EO: He was a great old guy. He played with the Grenadiers. 

ES: Oh, I know him, sure. 

EO: Fancher taught him, then he moved to Brooklyn and joined Kirk. 

ES: I played with the Grenadiers every once in a while, too. Maybe he was in there at 
the time. It seems as though he was. 

EO: He was a blacksmith. A real bull of a man. And he had a, he had a jackhammer 
drop on his thumb. so he had a hard time holding the sticks, so he had a rubber sling 
made. 

ES: That's right, I remember that. Yeah, yeah, yeah. 

EO: Good old guy. An old sailor. There was a lot of old colorful fellows in drum corps, 
there still are. 

BG: There still are. 

[laughter] 

BG: I'm one of the last, though. Plenty of calls for something that worked from the Point, 
Olsen. We should play another tune. 



EO: All right. How about Classey, how about Classey when he was competing. Do you 
remember Eddie: 

BG: Well, I'm interested in finding out how bad he was. 

ES: I don't remember too much about him. I remember him competing, but I don't--

EO: He was active back around 1940 in New York. It might have been before you started 
judging down there. 

ES: I don't know if he won any prizes. 

EO: In 1940 at the New York State, he won first prize, but they didn't have time for all 
the drummers to go on, so they had to do it over the following week and he lost it the 
next time. 

ES: Oh, yeah. 

EO: But the first time around, he was top drummer. He was good in his days. He's quite 
a character. Eddie--

BG: You talking about Eddie or his father. 

EO: No, Eddie, the younger. 

FS: He's a good fifer. 

EO: Oh, Eddie plays a good fife. He's a good musician. 

EO: His old man was a fine musician, that's where he inherited it from. Over in 
Switzerland, we went up the Schilthorn Mountain, a very high--it was hot--it was very 
hot down on the ground. 

FEM: --field cars to get up--

EO: It took a whole bunch of cable cars to get us up there, it was so high. He went up 
there and we're up there, he's running around barefoot in the snow. 

BG: Unbelievable. 

ES: He'd agree, no doubt about that. 

EO: He's a good, he's a good fellow. He moved to Rhode Island. He was down to 
rehearsal Tuesday night. 

BG: He thought of an airplane. He still owes me three hundred bucks. 



ES: You got him out of that --

EO; He had to buy the airplane because he's usually too drunk to drive. 

[laughter] 

BG: Or too drive to drunk. 

ES: He's like me. I could sleep better when I'm driving than I can when somebody else is 
driving. 

[laughter] 

BG: Say, Eddie, I, you know, I don't know if I can get through it, but the corps that 
Eddie has been the alter ego of, for the last ten years, is the Ancient Mariners. They 
play some great ancient music. But they have a couple of medleys that are very 
good, and one of them is--

EO: Could you get me my fife out of my jacket pocket I'd rather play on my on my own 
fife. 

BG: And I'd like to play this, just to give you an idea of, you know, it's not appreciably 
different from what, you know--

[ several voices] 

BG: --One thing that they did better than all of these guys is tone better. That's why I -

[several voices] 

BG: Because, I'll tell you, I could beat it from 1949 to 1969. 

FS: Oh, timing's what counts. 

BG: But I won state championship ten times, exactly fifty percent. 

FS: Yeah, I know you won quite a few times. Jackie's won a few before you come in. 

BG: But nobody, none of them people did as good as me. 

[laughter] 

FS: Mosher, Mosher won--

EO: --man, he's got to show us how to get home there. 



[laughter] 

[several voices] 

BG: Oh, no, I'll tell you. Brady beat me. Brady doesn't know it, Brady beat me more 
times than I beat him, but he doesn't know that because a couple of times he came in 
third, I came in second, and he doesn't count that stuff. But actually, Brady is one, I 
think, between he and I, when I was competing, he won three and I won one. I think 
one year he was disqualified. The last year, because in '69, because his corps 
couldn' t play. You know, the corps didn't qualify to compete, so he couldn't 
compete individually, but then I did, but before that, I think that, you know, he got 
me three to one, but he doesn't know that. 

FS: What was it, in 1970 the --, the Swiss were over here? 

BG: Yeah, there's a fifer, you know, an [ ] old guy from Bridgeport who thinks he's 
better than me, and he really is--

EO: He knows he's better than you-

[laughter] 

BG: But nobody will tell him that, and that's what he needs. So, we have a great time. 

[EO and BG play medley] 

[ several voices] 

FS: The whole corps play that? 

BG: Yeah. 

EO: That was our medley a couple of years ago. 

PS: That's a long piece. 

BG: Yeah, well, we have--

EO; We get them all psyched up and drunked up and then we push them out. 

BG: Get everybody drunk--

EO: Tell them they can't get off the field until they finish playing it, it usually works. 

ES: I understand what Matty means now when he says, "Geez, the Lancraft fifers, they're 
terrible." 



EO: Matty, you know, it took a long time to get Matty into the corps, because he didn't 
like the short pants. The pants only come down mid calf, the old sailor pants, and 
he kept saying, "I'll look terrible." And I says, "Matty, I'm as tall as you, the hell 
with it." After he come in, you know, he's the drum sergeant, he's as active as hell, 
you can always count on Matty, he's a good active member. He--

BG: Speaking of Sunday, is he going to be there? 

EO: He can't make it Sunday, he's got something on. He's always there, working away. 

BG: What about Kenny? 

EO: I think Kenny' ll come. 

ES: Did I tell you about teaching his boy? It's an experience I've never had before, in all 
the years I've been teaching. What, you got that on? 

EO: No, go ahead. 

ES: Last year, just before the state meet, he was doing good. So, I wanted him to go on 
individuals. So I told him one week, I said, "Practice this, and I told him what to 
practice, "see if you can't get in the individuals." Geez, the next week I go there, 
and he can't play nothing. He can't roll at all. And he hasn't been able to roll since. 
All of a sudden. I shook him up so that he just couldn't do nothing. 

BG: Let me tell you, Earl, this is always his father's problem. One thing that Matty 
couldn't do is compete. He's probably the best--one of the best rudimental drummers 
of your students. You know, he's in the class with Quig and Ken Lemely who's a 
very good drummer, guys who are, you know, between 40 and 50 who you know, 
maintained the practice and he worked at it. And Matty's a great drummer. But one 
thing Matty won't--can't do is compete individually. He can play it, you know, 
Eddie gave a lecture at the Company of Military Historians about three years ago. 
Matty played the drum and did a great job. You know, because all he was required 
to do was accompany some fifers. Most of the people were, they weren't paying 
attention to what he was doing, and what he had, what was compared to him was 
something less. But, you know, this is one of the things that the members of Lancraft 
used to think before, you know, I got out of the corps, is that Long John McGuire, 
the major, who is his good friend, always used to say, and he's, you know, Matty's 
wife and John's wife are very close, is that Matty would do anything not to compete. 
I don't know, maybe it's "like father, like son." Or maybe the son has got some 
notion about competition that his father had. But Matty would [gas], so to speak, like 
for saying that. The competition, it's not so surprising to me. 

EO: I think it's common in a lot of people. Remember Les Parks, who's a great 
drummer, but most of the times I saw Les Parks on the individuals, he did a terrible 
job. He'd get so shaken up that he'd just break. And a great fifer that was in the 



corps with me years ago, Curley [Tomata], he would either do a fantastic job or else 
play so badly that someone would say, "He'd just learn, or what?" No in between. 

FS: I always think in that way they can't stand the sock of stage fright. 

ES: Oh, I could understand it if he was in competition and he fell apart. 

BG: Well, while we're talking about this subject, I was once told that a guy named Robert 
Ablondi went on individual before you--

EO: Yeah, before him but--

BG: You got to tell him that his name is Wardy. 

EO: Earl, Earl was the judge. 

ES: Oh, Bob Wardy? 

EO: Remember the time up in Meriden, and it was cold, and you were sitting there and 
you were dandying up the stand, and Wardy come on and he started playing bongo 
beats, and he started dancing, and he put the stick behind his head, and was doing 
Indian war chants, and you were sitting there, and you were getting mad as hell 
because you were freezing. 

[laughter] 

BG: You got so pissed off you got up and left. 

EO: I don't think Wardy and them talked for a long time after that, and I got the two of 
them together. One of them was over my house Saturday night, leaving for Ohio. 

ES: Yeah? Liver there, or what? 

EO: He's going to live there for a while. He works for an outfit that puts in atomic 
reactors in different electrical companies, so he went out and he told me had to get all 
dressed up and make a presentation before the Board of Directors of the Toledo 
Consolidated Edison Company, and he's up there on his best behavior, and some guy 
said to him, "God damn, it, Wardy." And it was a former drum major of the 
Westbrook corps who knew him, and he wants to get Wardy--want's Wardy to get an 
ancient corps going out in Toledo. 

ES: How was that drumming made up? 

EO: Yeah. 

ES: [unintelligible] 



EO: He lost it. That was, that was a real nut. He lost it in a saloon or something. 

BG: He didn't lose it, he probably got drunk and gave it away. I can't remember-

EO: He's a very, he's a very talented guy. 

BG: Did you ever hear about that, Bill? 

EO: He stood--

BG: I saw Wardy stand on the top of Swede Hall, he was drumming on that thing, it 
expanded, and it was about 30 feet tall. 

ES: Like an accordion 

BG: Like an accordion. 

[several voices] 

BG: The guy threw him out of the hall, because, you know, he was making too much 
noise. 

ES: Wasn' t that in --

BG: So he got on the roof-

EO: No, that at Swede Hall. 

BG: He was at Swede Hall, he got up on the roof. 

EO: He stood up on the roof --

BG: They came in the door, and they wrapped it around the pole so it would stay, and 
they pointed at the bar. And he was drumming on the roof, and the noise was 
coming out right at the bartender, and he threw him out. 

[laughter] 

EO: That was, that was Judge Kennedy, he hated fifing and drumming inside. He didn't 
mind it outside, but he hated it inside. Poor bartender's dead and gone now, so. 

BG: Did he die? 

EO: The bartender did. 



UNK: Well, I think they did the same thing at, who was it, Kenny or was it Classey, who 
probably did the same thing at Calamari's before the parade started. He was inside 
and he had it with him, I guess, and the thing collapsed quite small. 

BG: Yeah, collapsed like a rod drum. 

EO: He had it made at the flexible tubing company. So it was a big wire with plastic. 

UNK: And they were drumming, you know, there, and they probably--

EO: It had a good tone. 

UNK: They brought the snare head inside, and he walked outside, and -

BG: That would be something for the archives, right Olsen? 

EO; Well he was a, he was a fine drummer, but he could never remember everything. 
And I remember years ago I was at a parade with him in Portchester, and a big jolli-
big circle of drummers and fifers outside of a saloon, and they started playing the 
Downfall. And he forgot it. And every time he'd forget something, he'd put all these 
fancy beats in to cover up the fact that he forgot. He's putting all these fancy beats 
in, and one of the guys from the Dickerson corps, I think it was Cecile Andrews, he 
comes--he's right in the middle of the circle, "Hold it, hold it, stop, stop, stop." And 
he turns around and says, "What's the matter with you Wardy, don' t you even know 
the Downfall?" That's the only time I ever saw Wardy, shrunk down about that big. 
He was really pissed off. 

ES: I supposed he'd wear short hair, now that everybody else wears long hair, huh. 

EO: He's fat, he's gotten fat. If you can picture a fat Wardy. 

BG: Yeah, his hair is, you can't see past the flesh. He's really put it on. 

EO; Well, he was always a skinny guy. 

BG: Is that so? Is he kind of --

EO: Yeah, he's portly now. 

BG: A big, portly guy. 

EO; I guess he' s probably one of the crazier people you met in drum corps. 

ES: Yeah, the craziest. 

[laughter] 



BG: Is that so? 

EO: It's always good to be best at something, right? 

[laughter] 

BG: I'm glad to be able to quote Earl Sturtze at that, besides Bill Gallagher Wardy is the 
craziest guy he 's ever met. 

EO: You don' t have to, it's on tape. 

[laughter] 

BG: You know, if we take away the Wardy aspect, it means I'm the craziest guy. I'm not 
so sure I like that. 

EO; What style, what system of drumming did you, did you hold to mostly, Earl, or did 
you develop your own. Did you prefer Strube or the Bruce and Emmett book, any of 
the recognized systems? 

ES: Yeah, I learned by the Strube system. 

EO; Strube. How about the Bruce system, had you ever used any of that for a long time 
at all? 

ES: I have a book around here. 

BG: When you say, Earl that you learned by the Strube system, you know, did you learn 
by yourself, and that no one taught you that, you learned--

ES: Oh, yeah, I was taught. When I was being taught, I didn't know what system it was. 
But afterwards I found out, it was the Strube. But when I wrote my book, I found a 
lot of things wrong with the Strube book, that's how I happened to write it. I was 
going to revise the Strube book, there's a lot of things wrong in there, contradictory. 
So, I wrote to Bill Ludwig, I used to correspond with him at the time, and I told him 
I was going to revise the Strube book. And he wrote back and said, "Instead of 
revising the Strube book, why don't you write up one of your own?" So I did. I 
decided then, after that went around, that's how that came about. 

BG: When was your book first published, about what, ten years ago? 

ES: '54. 

BG: '54 or more than that. 



EO: I have Wardy's copy, remember, you gave Wardy a copy and you signed it. He told 
me, he says, "Hold onto this for me, or I'll lose it," which he probably would. So I 
have his copy at home with your autograph. 

BG: I sent, well, as I told you , I sent--you gave me--you gave one for each of the four 
drummers--

EO: And Switzerland--

BG: You gave me one for Switzerland, but we made copies, and we gave the others copies 
of your book, I gave your book to Alfonse, and I also sent it to France, to that guy 
Goute, so there's no question that it's on the continent. As a matter of fact, Alfonse, 
when I was there last year, I was at a VKB--his drum corps in the VKB--it's an 
abbreviation for some god damn name that, you know--

EO: Little--

BG: You can pronounce it, I can't. [ ] . You know, VK.B--

EO; It's an old small Basie corps. There's greater Basie and there's lesser Basie. 

BG: Anyway, I talked to several of the guys there who, you know, they knew about me 
because I had corresponded with Grieder, and I was really their-- instrumental in their 
visiting this country. And they were interested in knowing me and also--

UNK: Do you think they really knew him? 

BG: Before, well, now--

EO: If they knew him, they wouldn't talk to him. 

[laughter] 

BG: Before, I, before the mailbox incident, which if you don't know about I won't tell 
you, before the mailbox incident which really is irrelevant to what we're talking 
about, a couple of guys asked me about you and your system. Apparently what 
Grieder did was he'd take some copies of that to 3-4 of the better cliques--they call 
them cliques, we call them drum corps--and he made some copies of your book, and 
the guys want to know about this and that, you know, they figured I could read your 
drum music, but I don't know what the hell it's all about. So, I'd look at it, and 
whatever, it was at dancing, John [Krein] who is a lawyer in New Haven was 
standing next to me, and he's blind drunk, and I'm looking at something and I'm 
pointing like this, and--

[ES: can't hear] 



[laughter] 

BG: Pretending I know what I'm doing, and I'm, I got a package on, I'm about the same 
shape I am right this minute, and I go [br-br-br] and the guy's there--1 said to the 
guy, he says "[unintelligible]" He says he wants to know what the tune is. So I said, 
"Have him play it." So the guy goes to me, he's got a wine bottle and something 
else, and he's going [br-br-br-br] on the table, and I says, "No, no, it's all wrong." 
He got very upset, and I walked away. The guy is probably all screwed up, he never 
figured it out. 

EO: I asked you to be good when you were over there. 

BG: Yeah, I got hearsed. 

EO: A Mariner representative. Can you imagine that? I just sent that in to Switzerland, to 
represent the rest of us. 

BG: Well, the mailbox attacked me, I had to defend myself. 

EO: Next year, we're planning--we hope to get a group over to Switzerland again. 
Why don't you plan to come over with us? 

ES: Naw, naw. 

FS: Why not, you didn't go the last time. 

ES: A couple of days before that I hit my ankle on the bedpost when I was walking by the 
bed, and--

BG: Aw, bullshit. That's not--you know what that sounds like, it sounds like a very 
convenient excuse. 

EO; You were would thoroughly enjoy it. 

BG: Enjoy the trip. 

EO: Drumming is so important now, it's unbelievable. Drumming is the national hobby, 
it's a national activity, drumming. 

BG: They were really- you know, you worked all your life on 

[end of Side 2] 


