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EO: ... er Regan is here. He was chaplain of the Sons of Liberty, back years ago, he 
originally was moderator of the St. [ ]wood's Corps in Edgemere, and then St. 
Mary's of the Isle in Long Beach. And Jay Tuomey is here with us, too. Jay played 
the bass with the Sons of Liberty along with a lot of other nefarious corps. And I'm 
going to try to get Father Regan to reminisce a little bit and give us some of his 
recollections about the days in drum corps before the war. How'd you start 
[mechanical noise] get started [mechanical noise]? 

FR: Well, I got started [mechanical noise] because I liked band music in general, and I 
was [mechanical nose] company without funds. And it had to be something that was 
[mechanical noise] it had to be something we could do without spending too much 
parish money. Or personal money. And I fooled around, and finally decided on a 
bugle corps. The, we got the instruments, used a little church money, used most of 
the money, the church money that was on end. Got a group of about 14 or 15, boys 
and girls, upper class elementary school, and then the classes in high school. And we 
couldn't get instructors--! didn't know any instructors--and we finally got some 
through the American Legion. They had a drum corps in the neighborhood. So we 
had one of their buglers and one of their drummers came over to help us out. And 
we got the bugle instructor stayed on, the drum man had some accidents which we 
won't detail--

EO: No, why don't you, we're trying to get, trying to get an interesting story. 

FR: One , the second time he came--incidentally, his name was "Regan," he was not 
related to me at all--Tim Regan of the O'Connell Post American Legion Drum Corps, 
bugle and drum. And the second Monday night that he arrived to instruct the 
children, he had a Class [ ] on. He was feeling no pain. 

[laughter] 
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FR: So, I told him he better go home. So, I told our Jewish bugle instructor from the 
same corps--he was a wonderful fellow, did a lot of wonderful work with the kids-
and I told him that we'd have to get along without Regan in the future because he was 
a deleterious influence--is that all right? · 

EO: You have to get names for drum corps people. 

[laughter] 

FR: You can lift that up. 

[laughter] 

FR: But we got along, finally we went into a competition that was raised by the City 
playground department at Reese Park in Rockaway. There were six corps. We did 
very well. We came in sixth. 

EO: About what year was that, Father? 

FR: Oh, it was around 1938, '39. One of the corps, the junior corps--they were all junior 
corps--the junior corps that came in first, the drum major was a teacher in Far 
Rockaway High School, he was about 55 years of age, and about 6'4". I complained, 
but nobody listened to me. The judges thought I was a crank. 

EO: [chuckle] 

FR: And I met a couple of fellows froin a corps in Bay Ridge--Jerry Mahoney, and I can't 
think of the names of the other two--

EO: The drummer was probably Jimmy Woods, huh. 

FR: Jimmy--Jerry Mahoney, Jimmy Woods, and the bugler--

EO: Johnny G was the bugler. 

FR: Johnny G. 

EO: Yeah, Gene [Fagman?] 

FR: And they volunteered to come for free--that was what appealed to me, that they 
weren't going to charge us--they volunteered to come every Monday night that they 
could. And Jerry Mahoney was the chairman, he saw that they came. 

EO: Well, he owned the automobile. 
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FR: He owned the automobile, and he brought them. And he had something to do with 
the corps in which they were members. 

EO: Yeah, he was director of the St. Anselm's Corps in Brooklyn. 

FR: Director of the St. Anselm's Corps in Brooklyn. So, we used them for a year or 
two. We didn't win any prizes. The only prize that we won in the two years was 
when the Grand Street Boys--famous for their fancy drill--were at a competition in 
John Hughes Council Knights of Columbus in Bay Ridge--

EO: Yeah, our corps ran that. 

FR: And that was run by--

EO: 4th Degree Knights of Columbus--

FR: 4th Degree Knights of Columbus Corps of which the famous [pause] --trying to think 
of your name--

EO: Eddie Olsen. 

FR: Eddie Olsen. 

[laughter] 

FR: I was going to say "O'Brien," but it was Eddie Olsen, really. He was the major 
[dormo] for some. But anyway, we had never won a prize, of any kind--standstill, 
marching, or anything else. And I saw the fellows from Grand Street maneuvering 
around and walking and measuring the place. Finally, they announced to the people 
that were running the corps--Eddie Olsen's corps--they told the corps that the hall was 
not big enough for them to do their drill, so they would not do their drill. So a lot of 
people were very sorry about it. But I was rather happy, because it gave my kids a 
chance to do their fancy drill, which was homegrown and invented by myself, 
dependent entirely on the mentality of the major, of the drum major, who was a very 
bright high school girl. She gave the signal when she thought it was time to turn 
around and to go into some maneuver, and she would do "left flank" or "right flank," 
"column right" "column left," "to the rear"--all these orders by the baton. And the 
beknighted people of that neighborhood, whom I had never seen--the Grand Street 
Boys parade--thought my kids were wonderful. And they came in first. Noboqy else 
was in the competition [chuckle], so we won our first prize, and that was it. Another 
winner, I should go on with this crazy stuff--

EO: Yeah, sure. 
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FR: I gave the-

[mechanical noise] 

EO: (Oh, turn it on now.) Why don' t we consider some of the early days of the 
Association? 

FR: Suppose we talk about the day that we got the news about Pearl Harbor? 

EO: Yeah, right, fine. 

FR: That was, where was it--

EO: That was Elmhurst Post. 

FR: Elmhurst, Elmhurst. One of the most exciting afternoons that I have ever had, I 
think, was at a meeting of the Executive Committee of the New Yark Fifers and 
Drummers Association--is that it? 

EO: Yeah. 

FR: And, of which I had the honor to be chaplain, I had taken 3 or 4 of the youngsters 
from the corps in Edgemere, in my car, going through Elmhurst for this meeting. The 
meetings were usually very hectic. Some of our managers of corps, Admen of the 
Association, were Irish--

[chuckle] 

FR: Some were German, some were country people, some were city boys, and always, 
you could depend on a hectic afternoon. 

EO: [chuckle] 

FR: We had such an afternoon from about 1 : 30 when the meeting started until 3: 00. Then 
there was a recess call so that the, some of the members could go out and get some 
fresh air and stop in the comer--

EO: Saloon. 

(laughter] 

FR: "Saloon" is the best word to use, because it's the truest word. In the corner saloon. 
They didn't stay as long as we expected, because they came back, they had just heard 
some frightening news. They came in and told us that that very day, September--
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EO: December 7, 1941. 

FR: December 7, 1941, that they had just gotten the news over the radio, in the 
refreshment emporium, what it was, that Japan had bombed Pearl Harbor. They came 
back in and told us. Most of the men at that meeting were draft age, or either they 
had sons of draft age, and it hit everybody rather hard. Some fellows began 
immediately to figure out what they would do -would they wait to be drafted? What 
would happen to them? And as I say it, it was rather an exciting afternoon. We 
brought the meeting to a close without doing too much business, because each one 
figured that he'd like to be home with people with whom to consult about his future 
and think himself about what he should do. That was really one exciting afternoon. 
Amen. 

EO; Mmmmm. How about that story about Mrs. Trapp, that you told us about? I think 
that--

FR: I don't want to be sued! 

[laughter] 

FR: Which one do you mean? 

EO: Well--

FR: About going into the--

EO: Well, I think I'd like to hear about the way, the way she involved so many of your 
assistants on the recorder and how little regard they had for that instrument. 

FR: Oh, yeah. I had regard for it, but I hadn't gotten the regard--1 never made seven 
dollars on the recorder. 

EO: [chuckle] 

FR: She's made plenty. One time I went into Schirmer's Music House where I was a 
personal friend of the manager of the Instrument Department, John [Comesha]. And 
I was buying a small organ for our parochial school, at Green Point. So that the 
sister who taught the choir would not have to climb stairs to where the organ was, the 
big organ, and this small organ that I bought, two boys could carry around. While I 
was there, I was talking to my friend [Comesha], and I saw some odd-looking 
instruments in the showcase, wooden, about nine inches long, looked something like a 
fife but didn't have a mouthpiece like a fife, and I said to him, "John, what are 
these?" and he said, "Those are recorders." Some of the elite in our audience might 
know that recorders are an instrument, it came from way back in the Middle Ages, 
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largely in England and France. They played very, very high-class music, nothing like 
the music in New York or Brooklyn, especially--

[ chuckle] 

FR: And, so, I said, "Well, what kind of an instrument is it?" "Well," he says, "it's like 
a fife. It's got the same fingering as a fife, and you play it, it easier to play than a 
fife , you just blow in through the mouthpiece, you don't have to have an embouchure 
as you do for a fife--

EO: [chuckle] 

FR: So, he said, "Here, try it." I tried it and played something like "Oh! Susanna!" 
without any problems, so I said, "Oh, sure, anybody can play that, that's great." 
See? 

EO: [chuckle] 

FR: And he said, "Well, Mrs. Trapp, the famous family singers, the Trapp family--Mrs. 
Trapp uses these at her summer camp, called 'Corps Uhnam.' She sells them to the 
people who come there, sells them for $7.00 a piece, incidentally. She buys them 
from me," he said. So he was doing good business from the side. So I said, "Oh," I 
said. So I went home to my rectory in Brooklyn. 

EO: He wasn't getting $7.00 though, was he. 

FR: He wasn't getting it from them, but she was. 

EO: No, yeah, but I say, he wasn't getting $7.00 from the Duchess of Trapp. 

FR: No, he was getting two a piece. 

EO: [chuckle] 

FR: Well, anyway, I went back to my rectory in Brooklyn, and Mrs. Trapp, two or three 
of my assistant priests had met Mrs. Trapp, and looked on her maybe one or two 
steps below God. 

EO: [chuckle] 

FR: Especially as music was concerned. And I had heard a lot of talk about Mrs. Trapp-
"Mrs. Trapp, Mrs. Trapp," and all--so I went--my suite was at the end of a narrow 
hallway. One of the assistants who played the recorder had a room next to mine. 
When I passed his room going up the hall, the door was open, and I could see that 
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somebody was in the room with him. So, a few minutes later, the priest in question 
came in and said, "Would you like to meet Mrs. Trapp?" So I said, "All right, 
where is she?" And he said, "In my room." I said, "Oh, fine." So I went in. 
"Mrs. Trapp, I'd like you to meet Father Regan." "Oh, Father, I'm glad to know 
you." See. And she says, "I understand you're quite a musician." I said, Oh, 
well." She said, "I saw your piano. I looked in the door and saw your piano." I 
said, "Well, I play piano a little." And my faithful assistant didn't want me to be 
downgraded in any way--except intellectually, with him--

[laughter] 

FR: But, anyway, he said, "Oh, Father Regan can play anything! He plays the banjo, he 
played an accordion." I played at these, you understand. "He played an accordion, 
he plays the fife--" "Oh, if you can play the fife you can play a recorder." And with 
my customary, careful thinking about what I was about to say, I answered him, 
"Well, anybody can play a recorder!" 

[laughter] 

FR: And, so Mrs. Trapp kind of evaporated. She deflated, call it that. Thank you. 

[mechanical noise] 

EO: Yeah, that--why don't we--

FR: We had--is that on? 

EO: Yeah, it's on now, Father. 

FR: We had been paying a lot of money for our parish in Green Point--

EO: Yeah, St. Cecelia's. 

FR: Yeah, St. Cecelia's Parish, in a rather poor neighborhood, and we had two parades a 
year on the average. One was a parade of the schoolchildren, Flag Day, on a 
Saturday--remember? In Broooklyn, they had the big parade? 

EO: Yeah, Loyalty Day. 

FR: Loyalty, Loyalty Day. We had a drum corps from Jersey City, I think. Was that 
where this--your manager--

EO: Jack O'Brien. 
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FR: Jack O'Brien, where he came from. 

EO: From Hoboken, yeah. 

FR: Hoboken. We hired this drum corps from Hoboken to play for these parades, one 
Holy Name rally and one Loyalty Day. And for their expenses of coming over, by 
bus, it costs us $125.00 each time. Now, I'd heard of a corps in Brooklyn called-
The Sons of Liberty? The Sons of Liberty, who were being dispossessed of their 
rehearsal hall which was in the cellar of a--

EO: Of a saloon. 

FR: A Polish--a Polish saloon! 

[laughter] 

EO: You got to add that. 

[laughter] 

FR: And, so, I said, "Well, maybe if I offered these fellows a place to practice then they 
wouldn't have to be in a saloon." None of them wanted to be anywhere near a 
saloon--

[laughter] 

JT: [unintelligible] 

[laughter] 

FR: Anyway, maybe if I offered them something in that line, maybe they would come out 
and parade for us. So I took it up with Eddie Olsen and some of the others, and they 
said, "Sure, we'll do it." Because I had a big hall, they could use all they wanted, 
and they could have, they had it every Friday night. At that night, that Friday, the 
first Friday they came, was the Friday before the day that we needed them for Holy 
Name parade and rally. And I asked them, "Will you come Sunday?" "Sure." "Be 
there at one o'clock." So, eleven o'clock, some of them were there with their drums 
and fifes. And a young fellow without a uniform--tacky--very short, very happy-go
lucky kind of a fellow--Bobby Thompson--came in. They introduced him to me. We 
shook hands, we were talking there about maybe a quarter of eleven, when maybe six 
or seven of them there by that time, and most of them hadn't yet been to church on 
Sunday morning. So, eleven o'clock Mass, the bell rang, and I said, "That's the 
eleven o'clock Mass, fellows, if you want to make Mass," so the [ ] of them got 
up and said, "Yeah, we want to go," so they went into the church. I was talking to 
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Bobby outside, on a little platform outside the hall. And I said, "How about you, 
aren't you going?" "Oh, no," he says, "Father, I ain't a Catholic at all." 

EO: And I'm a black Protestant. [chuckle] 

FR: And he, I was just corrected. He said, "I'm a black Protestant." 

EO: [chuckle] 

FR: And he went out, to, I guess --

IT: And you said to him, "Not too black." 

FR: I didn't say anything. 

EO: [laughter] 

FR: I just swallowed my pride. 

[laughter] 

FR: But anyhow, since then, we had them always, and they made a big hit in Green Point. 
In fact, they were so good that the Holy Name Committee that ran the parade tried 
every year to get them to lead the parade--say "good-bye" to the bands--

EO: [laughter] 

FR: Not to lead ours. Well, I said, "If they don't lead us, they don't lead anybody. If 
they don't lead us in the parade here, they lead us back to our home base, St. 
Cecelia's. " So, we always had them. They put us up near the front of the parade so 
we're due for the whole ride, but they always were right next to us. And they would 
enjoy seeing me go over and fife with the Committee. 

EO: Oh, yeah. I remember one big thing--

FR: The one down in Brooklyn was terrible, oh, boy.--

EO: Yeah, yeah. You really read him off. You told him you could run a better parade 
with both hands tied behind your back. He was a donkey. 

FR: Oh, don't be tying my--

[laughter] 
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EO: You could go out right now, and Father turned around and said, "I wouldn't have 
gotten away with that if I wasn't made monsignor last week. 

[laughter] 

EO: That was the Loyalty Day parade. 

[laughter] 

FR: Yeah, Loyalty Day. And the next year I come down, they wanted to make us wait 
until about a hundred outfits passed us, remember? 

EO: Yeah. 

FR: And any time there was a little space, somebody would say, "Come on, Father, can 
you--

[laughter] 

FR: Oh, well. 

EO: The Sons of Liberty had a long and very happy relationship with your parish because 
up to that time, they rehearsed in every kind of a squalid setting you could picture, 
and it wasn't doing the corps any good, especially when they had to pay for all these 
places--

FR: Yeah. 

EO: They had no money really to pay for it. And having a place to rehearse and a place 
to store the equipment, that made all the difference in the world. 

FR: Yeah, I get them--

BO: And the corps finally got a couple of dollars together and was able to buy uniforms, 
because when they came in they were still wearing those cut-down Navy uniforms, 
never had a chance to put any money aside. 

JT: That's right, that' s what gave the corps stability. 

EO: That's right. 

FR: Yeah. 
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EO: That's right. It was a big, big shot in the arm for the corps. How many years did 

they stay? 

FR: 

EO: 

JT: 

FR: 

Well, they stayed about eight years. 

Eight years. 

At least eight years. 

At least. 

JT: Because when I came into the corps, it was about 1950, and I think they had just 
made the arrangement, just made the arrangements, completed them with you. 

FR: To be there. 

JT: To use the hall there. 

FR: Yeah. 

JT: And it was still going strong as of 1960 when I had to retire. 

FR: There were at least ten years there. 

EO: Mmm. Yeah, well, it's too bad. It was a very important corps, it's too bad that 
they've gone. In their day--

FR: Well, I don't think they'd be allowed in there now. 

EO: No, huh? Not with the--

FR: They have a lot of what they--well, bingo wouldn't interfere with it. I don't know, 
maybe they would, but then, the man is a very good priest, a very good man, a good 
manager. He's put bingo in and put other things in. I've got the new hall half built, 
it took some--

EO: Yeah, that's all right. 

FR: I got the new hall half built, and then I was retired. He came in, it was up to the 
ground level. And he came in, and they changed some of the plans. I had plans for 
a big stage where we could put on shows, he cut down the stage to twice this room, 
and all they need it for was bingo. 

EO: Mmmmm. 
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FR: A couple of tables and machine--

EO: Mmmmm. 

FR: [ ] . But he's got the money, it' s coming in. 

EO: Well, it wasn't a particularly rich parish, was it. 

FR: It wasn't, no, no. The only way they got any money was bingo. We couldn't get it, 
because we would have had to spend thousands of dollars to meet the laws of the 
State of New York and the City of New York to have bingo. St. Anthony's cost, 
paid $20,000 for special exits. We'd have to pay more, we didn't have a sink. A 
wooden building, you know, a match would have finished it. No exits. 

JT: You know, another thing that finished drum corps as far as a lot of parishes are 
concerned, there's just no more interest in them. 

FR: That's it. 

JT: It, it depends upon an individual pastor like Monsignor Regan. 

FR: Either that, or an interested--

JT: Even the, even the--

FR: An interested curate who has the pastors' --

EO: Support, yeah. 

FR: --support, [ ] the gist of it. Because it takes money. 

JT: Sure. 

FR: In [ ] it was my money. 

EO: Hmmm. 

FR: But at Long Beach it was parish money. 

EO: Hmmm. 

FR: And I spent plenty of my own money--
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JT: In those days you had a lot of par-- members of the parish who were active in the 
Holy Name and would have liked to have gone out on parades and Loyalty Day and 
things like that, but those things are almost, almost obsolete these days. There's no 
interest in anything military. 

FR: Any, any decent parade, I mean, the only parades they have now are St. Patrick's 
Day and that's a joke. 

EO: That's a terrible parade, it's been terrible for years. 

FR: That's a joke. And that's about the only one. 

EO: Hmmm. 

FR: The Army and Navy Day, but that's fellows that are ordered out. 

JT: Mmmm. 

EO: Yeah. 

FR: 

JT: 

FR: 

JT: 

FR: 

EO: 

JT: 

FR: 

EO: 

They don't go out--

The commercial functions of things-

Macy's parade--

Yeah, sure. 

Macy's is an advertising thing. 

Right. 

Probably--

But there's nobody marching in that, no marching units. 

Well, there are all--there are different groups. The Beth Page Colonials had 
marched that for years. I don't know if they did that this year. But these 
corps don't get paid, and I think some of them might even pay to get into .the 
thing, I don't know, I don't know the whole story, but it's not a--it's not 
something that the corps really benefits by--

FR: No. 
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EO: And publicity--and after a while, publicity doesn't do you that much good. But, the 
ancients have a--

FR: I always had the [ 

EO: Well , that's right. 

] drum corps is. 

FR: Not only New York, everywhere. 

EO: Fortunately, because of the interest in the Bicentennial coming up, I think the ancients 
have been able to capitalize on that. The people are getting conscious of traditional 
uniforms and traditional music. So it's done the ancients a lot of good. 

FR: I'll have to find that [ ] . 

EO: [chuckle] You have to buy it for the next drum corps function. Did you know--

FR: I could easily buy another one and have [ ] . 

EO: Probably be afraid. 

JT: We've got to get you a tricorn now. 

FR: No. 

IT; You refuse to wear a tricom [chuckle] . 

EO: I remember, I tried to get him to wear one with the Sons of Liberty, and he thought 
he looked like the Red Dean of Canterbury. 

[laughter] 

EO: That would've been good, the gaiters and the long stick-

[laughter] 

FR: Yeah, I need the stick, I think. 

EO: [chuckle] 

FR: Chase the dogs away from me. 

EO: Did you know that there's an ancient corps in Portland? It's a brand-new corps, it's 
only going about a year or so. 
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FR: No, I didn't. 

EO: It's mostly juniors, and they bought the old Union-Endicott uniforms, so if you see 
them, it's going to look like a shock to you, you'll think you recognize them, it' s a 
black and orange uniform. The only thing they have different is different style hat. 

FR: Three-cornered hat? 

EO: Yeah, three-cornered hat, but it's a larger hat than Endicott used. They're going--1 
don't know, maybe two or three years. 

FR: Yeah. 

EO: One of the fellows from Chester is in charge of it. I'll find out some information on 
when and where they rehearse, and I'll let you know about it. 

FR: Yeah, sure. 

EO: But all of these towns are coming up with corps, now, and it's good. Around here, 
it's very good. 

FR: Yeah. 

EO: The ancients have really come back in a big way, because it wasn't too long 
ago if you'd go, went to a function you'd only see two or three ancients--

FR: --use for an application for that society of yours, anyway. 

EO: I certainly shall , I certainly will. And, I'm very enthused about The Company, it's 
going to do a lot of good, and it has done a lot of good so far in bringing the corps 
together, and now with the newspaper letting everybody know what's going on and 
keeping in touch with each other, once we can get these cheap so-and-so·s to start 
spending some money and subscribing to it, we'll be all set 

[chuckle] 

EO: Well, the drum corps people never change, they will not part with their money. 
You've got to beat them over the head. You know, you could put a couple of dollars-

FR: [ coughing] 

EO: That's something that's--You were talking about Doc [Briller] before. He was a great 
old guy, great drum corps--
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FR: Yeah, I was, I first bought equipment for the drum and bugle corps from a big 
company (I don't want to be [ ])--

EO: Oh, that's all right. 

FR: A big company whose salesman was not as, as--oh, what's the word--not honest--

JT: Ethical? 

FR: Not as ethical as he might be. I could have said "honest" and be about right--

[laughter] 

FR: But, anyway, and, for various reasons, I was [ ] buying more equipment from him. 
And I asked some of my drum corps friends where would be a good place to buy 
drums and fifes for the fife and drum corps, Edgemere. And they told me to go to 
Doc [Briller]. I said, "Well, where is Doc [Briller]?" "It's right on the verge of 
being in Chinatown. And I went over there to the Bowery--a decent part of the 
Bowery, incidentally, it isn't like [ ] Street--there, you'd be hung up a half 
a dozen times going a few blocks--

[ chuckle] 

FR: But I managed to get to Doc [Briller's] without any problem. Doc immediately 
became a very good friend of mine. He helped us to get things cheap, to get the best 
fifes--what was the maker--

EO: Cloos. Cloos. 

FR: Cloos. Cloos fifes. He even sold me one for myself (and I lost that, too, more 
trouble). So, anyhow, we bought all our equipment from Doc after that. And Doc 
had quite a reputation. I only learned today that something that I had seen him do--he 
and his employer--both practiced. The employer's first name was--

EO: Sidney. 

FR: --Sidney. And he would spend, maybe Doc would spend a half an hour talking to 
you. Or maybe an hour. Talking you into buying some fifes or buying a flag, or 
buying something. And, he would pick up some small article, like maybe a tuning--

BO: Fork. 

FR: --fork, or a tuning--
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JT: Pitch pipe. 

FR: --arrangement, pitch pipe, things like that. And he'd say, he'd hand it to you under 
the counter and say, "Don't let Sidney see this." 

[laughter] 

FR: So, I think Sidney must have done the same thing with his customers--

[laughter] 

FR: He'd say, "Don' t let Doctor see me doing this, see. 

JT: There was nothing that Sidney didn' t see in that store. 

[laughter, mixed voices] 

FR: Sidney could look right through you, he could see everything you had in your 
pockets. And Sidney would be waiting on you sometimes when Doc was sick. It was 
a great place. It was? 

EO: Yeah, when that closed down, it was like the end of a monument in --

FR: I passed it about six months ago and I says, "Oh, Lord, look at that." I'm going up 
town in a bus, and I saw that Doc [Briller's] was closed. What was Sidoey--what was 
the name--

EO: [Nucom] 

FR: [Nucorn] 

EO: Harry [Nucorn] & Sons. 

FR: Harry [Nucom] & Sons. 

EO: Yeah. I don't know if Sidney was the son or what. I never could figure them out, 
there was always a bunch of them in there. 

FR: But it was one of those places where there was a million articles and everyone in the 
sales department knew just where each article was. [clearing his throat] Nothing was 
marked, but they all knew how much each was--

EO: Yeah. That was an old-time operation. 
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FR: Oh, a real mental operation, there was no writing anything down. 

EO: Doc could always, could always peg somebody when they came in, whether they had 
any money or whether they were just looking or what, and he always played a game. 
I remember one time I was in there talking to him, and some young kids come in, 
and they were looking for a saxophone or something. So, he winked at me and he 
said, "I got the Eddie Olsen model here." He said, "Yeah, you heard of that, didn' t 
you?" 

[chuckle] 

EO: "Yeah, yeah, we heard of that. " And he's showing the saxophone. "How much is 
it?" And he says, "Five thousand dollars." 

[laughter] 

EO: He turned to me and says, "There ain't a nickel between the three of them." 

[laughter] 

EO: He was a hot sketch. He was a good drum corps man. Yqu know, it's funny, we 
mentioned Haggarty before, old drum corps guy. Haggarty had been a twirler when 
he was eight years old--

FR: Yeah. 

EO: -- and he competed in a contest, and I never really heard the story from Al, and I 
don' t think he was even aware of it, but his mother, years later, said, "Oh, yes , 
Alfred was competing one time, and he lost and he didn't get anything, he felt so bad 
that some big Jewish doctor over in New York named [Riller] gave him the bay-ton." 

[laughter] 

EO: And there it was, old Doc gives this kid a baton, he got nothing for it because he 
didn't even know his name, "some Jewish Doctor [Riller] ," she called him. 

[laughter] 

FR: That [Briller] cured a lot of things. He cured a lot of drum corps. 

EO: Yeah. He was a colorful adjunct to drum corps of that period. He used to come up 
to the Deep River Muster quite a bit. He really enjoyed that. 
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FR: I met him one night, there was a contest or something, over in Jersey, in Richmond-
Staten Island. The million-dollar contest or something they used to call that. Held at 
night. 

EO: Was that that big thing on the pier? 

FR: No, it was in baseball fields. 

EO: Oh, I don' t think I was at that. 

FR: I was over there, they had au kinds. 

EO: Yeah, I do remember -

FR: Drum corps were mostly from Jersey. 

EO: Was that right before the war? 

FR: No, it was during the war, or after the war. This was during the war. But, they're 
marching corps, in my book, they didn't rate at all. Because my idea of a marching 
corps is something like the one I had at St. Mary of the Isle. And I think I can 
guarantee that it was the only ancient corps that did a fancy drill. 

EO: Hmmmm. 

FR: I know that. And it had the eyes popping out of a lot of our neighbors out there 
Now, this was a long while ago. They had a muster one time where they had a 
corps, of all people, the bass drummer was a lady they said was 90 years old. 

EO: That was Noah Webster. Noah Webster Corps-

FR: Yes. 

EO: -- of West Hartford. That was Mrs. Thompson. 

FR: They were the hosts. And we went up there. And it wasn' t a competition. There 
was only about eight corps there. We marched through the town first. And we got 
to a baseball field or something. And we stopped there and each corps gave an 
exhibition. Most of them just stood and played. And my corps did a ten-minute 
fancy drill. And their eyes were popping out. You go up there now to that town, 
you see little eyeballs all over, 

[laughter] 
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EO: That was 1945 . That was -

FR: Yeah. 

EO: Because the first ancient muster I went to was in 1946, when I got out of the Army. 
And the same corps ran it. And the fellow who was in charge of the corps, Korjak 
Ziolkowski, the one who's carving the mountain out in South Dakota now. 

FR: Oh, yeah? 

EO: You know the big monument to Crazy Horse? 

FR: Yeah, I saw it. 

EO: He's the direc--he was--

FR: I read a big story about him in some magazine. 

EO: He was a crazy drummer, and he's got all the drums and uniforms out there. He 
took everything with him. And I went out and played with him for a little while, back 
about 1947 or '48. And he doesn't have the corps going anymore, but he has the 
instruments, and he's still a drum corps nut. 

FR: Yeah. 

EO: He came east-oh, about 4-5 years ago, and when we had him here, we had a party for 
him for him, with fifing and drumming--

FR: I must have read about him in some newspaper, or it might have been --

EO: He's been on television--

FR: --Reader's Digest. 

EO: There was a good article in Reader's Digest. He's been in all the magazines. He's 
great at getting publicity. He's been on television. He's a big, burly brute of a guy. 

FR: Yeah. He looks like a tramp. 

EO: Yeah. Well, this is all part of the thing--

FR: Yeah. 

EO: He talk.:.-You hear him talk,, he's got this pure Bostonian accent, you know--
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FR: Yeah. 

EO: He'd rap on the drum "Hahlf-time." 

[chuckle] 

JT: I was out there two years ago. 

EO: That's right. Jay stopped there--

JT: And part of his home is set up as a museum. And you've never seen such beautiful --

EO: I have some pictures, I just got a picture from the Christmas card. 

[mechanical noise] 

JT: Yeah. And--he's got some of the, some of the uniforms of the Noah Webster Corps, 
on display out there, along with the big drums and some fifes and sticks and so forth. 
We weren't lucky enough to get to see him, he was working up on the mountain that 
day. It's quite a set-up out there, and he built it practically from scratch, all by 
himself . 

.... , FR: Yeah. And he's not halfway through it yet. 

JT; No. 

FR: According to the story. 

JT: I think we ought to get a plug in for a couple of members of the St. Mary's of the 
Isle Corps. I remember the girl, your drummer--

FR: Yeah. 

JT: Helen--

FR: Helen [pause] Andreoli. 

JT: Andreoli. 

FR: --dreoli, O-L-I. 

JT: Andreoli. 

FR: Andreoli. The accent's on the --
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JT: She was a fine drummer. Very, very good. 

FR: She was the best senior or junior when she was about 15 years old, and she still 
practices the drum. 

JT; She does. 

FR: She's the mother of three or four kids. She does a lot of school work after school. 
She, she really is sold --

JT: Who was the drum major, or majorette with St. Mary of the Isle? 

FR: I can't think of her name. 

EO; I remember--! can see her in my mind's eye. She was a good girl. 

FR: She was a little girl. The other girl was the drum major of the Edgemere corps was 
as tall as I am. 

EO: She was a big girl. 

FR: Helen [Cucco] was her name. 

EO: I remember. 

FR: Her name is now Helen Smith. One thing I want to tell you about that Edgemere 
corps, and I say, they started at 14. They went up to about 45, 44, and they--a lot of 
the boys were in the service. Two of the girls were in the service, they were flight 
attendants on the planes taking the wounded home--

EO: Mmmm. 

FR: Two sisters, Sullivan. And we, I left there in 19--1 was there five years--'37--1942 to 
go out to Long Beach, when they started their Navy base out there, in September. 
And the priest who succeeded me--he's dead now--but he didn't know anything about 
drum corps, but he said he would keep it going. Well, he only managed to keep it 
going for about three months, because you have to wet nurse it, the corps, especially 
a new man. 

EO: Mmmm. 

FR: And, it fell apart. But a long after that--30 years later--that was when I said--'42? 

EO/JT: Yeah. 
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FR: And about '72, maybe '70, 1970--1 was in Green Point, where I was pastor, the last 
parish I had. And I got a letter from Helen [Cucco], who had been the major, the 
drum major--and she told me that they were arranging to have a get-together of the 
veterans of the corps--

[chuckle] 

FR: --and would I come. And so I said, "sure." I wrote back and called her up. They 
were having it in a new hall that was built at St. Gertrude's where they been my 
corps. On a Saturday night. And the boys were supposed to bring the--she told me 
what the arrangements were, I was the guest, of course, I wasn't supposed to bring 
anything but myself. But, she told me the boys were going to bring the ice cream and 
soda water and stuff like that, and the girls were going to bring cakes and sandwiches 
and stuff. And we had 44 kids in it when I left there. And 30 years later when they 
had that reunion, there were almost 30 at it. I don't think anyone had died. One had 
become a nun. One, the bass drummer, Donald [Druck]--

[chuckle] 

FR: He is a captain on the Army up in Alaska. One of his daughters who was a member 
of the corps was married only about a year ago, they married. And these--oh, they 
all had done all right. A couple of fellows that I thought were no good, they'd land 
in jail--

[chuckle] 

JT: Became priests? 

[laughter] 

FR: None of them became priests. No, these fellows turned out very active businessmen 
and very well liked and appreciated by people. And one girl became a nun. One girl, 
I think, died. We had about 20 or 25 at that party. They brought their wives and 
husbands with them. And Father [Lehman] brought pictures, movies, and he got 
taken of those people--that I had taken--that was it, because I never met him until I 
went to Long Beach--1 had taken these pictures with their old, $5 white uniforms. 

[chuckle] 

FR: And he ran some of them fast and some of them slow, and it was crazy. They were 
walking up and down in front of the church and--

[laughter] 
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FR: But, anyhow, they had a great time. He was there and ran the movie, and everybody 
talked to everybody else, "How are you?" and some of them brought children with 
them. And there was a good crowd. And very nice, all ones--1 was so proud of 
those kids. And they gave me a plaque that night, thanking me for what I did for 
them. And this sounds very boastful, I shouldn't talk this way. 

JT; Why not? [chuckle] 

[laughter] 

JT: Well, no, I think it's, I think it's appropriate, and it's all facts and history. Because I 
don't know if the Sons of Liberty ever presented you with a plaque, but by gosh, they 
certainly should have. Because--

FR: That's--

JT; --you're --

FR: No, they never did. 

JT: Motivating force--

[laughter] 

JT: That figures, but they should have. 

FR: Never even gave me a three-cornered hat. 

[laughter] 

FR: But anyway, that night, those kids did an awful lot for me. I mean, I, Oh, I felt so 
good after. 

EO: It's nice to be in touch with them after all these years. 

FR: Yeah. 

JT: And what an amazing turn-out, you know--

FR: Yeah. 

JT: Forty-some people. 

FR: After 30 years. 
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JT: That length of time, it's phenomenal, it really is. 

FR: Yes. One girl was in a convent, another girl had died. Another girl was having a 
baby, one of the drummers, that week, and she couldn't come out at all. And, but 
they were great. 

EO: Father, tell us about the time that Father [Lara] first came to go--first came to be 
your assistant. 

FR: Well, my [sister I think had] died. But anyway, [ ] 

EO: Mmmm. 

FR: But, anyhow, I was pastor of Long Beach. And for a while I just had assistance in 
the summertime, when you had more people in the congregation. But the bishop felt 
sorry for me one time, and he sent me a permanent assistant. The others were just 
break-ins that were--some pastor didn't like him, and he told the bishop, "Get rid of 
this guy." · 

[laughter] 

FR: So he sent him out to me for the summer, you know. And usually with a letter 
saying, "I hope you can accept him." 

[laughter] 

FR: So, I had a lot of misfits. But finally, he, in September '44--1 went there in '42--'44, 
I met him for the first time, and we're still like this. That's a long time. 

EO: Mmmm. 

FR: Almost 30 years. We've been chums. I think the only reason we're chums and stick 
to each other, you know--

[ end of Side 1] 

Side 2 

EO: erase it from the other side--

FR: I don't hear nothing 

[laughter] 
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EO: Well, now we're recording, I hope. 

FR: Oh, we are? 

JT: Yeah. 

FR: So, we were chums now since 1944. And the main reason we're chums is that if we 
ceased to be chums and told all we know about each other, we would be in very bad 
straits. 

[laughter] 

FR: Both our reputations would be ruined. So we've been--

[mechanical noise] 

FR: --real chums, ever since then. But, Monday, he arrived, at eleven o'clock. We had 
lunch. He spent the day there, of course, he was on duty then. He [ ] and we 
had supper together. After supper I asked him if he'd mind the house, as I had to go 
over to the hall with the drum corps, for the rehearsal. "Sure, sure, see. How do 
you get to the hall?" I showed him, I showed him all around the thing. So anyway, I 
went over, and the drum major wasn't there. I looked after the fife line. Couldn't 
play the fife, but I knew how the kids should be playing. And George Rippinger was 
there. He took the drummers for maybe 45 minutes, and I took the fifers. They we 
stood them up together in a block. And they played together for 20 minutes or 30 
minutes. And then I decided to have them play while they were marching, in motion. 
And the way we did that, we had a nice, big hall that was just built. The drum major 
would lead them, give instructions for the drummers to play, and I'd stand by and 
watch them. But the drum major wasn't there. So when the drum major wasn't there, 
who had to fill in for her? One guess--me! 

[chuckle] 

FR: So, I take the baton. I was leading them in the block. Take the baton and says, "I'm 
going to march around the hall." It will be mostly "column lefts. 11 It might be 
"column right" to reverse them-- 11to the rear, 11 anything. So we were all set, and we 
start, and I'm marching along with the Roman collar on and the black suit--everything 
wide open--dress uniform--go around the hall once, coming up the second time, I see 
my new assistant in the doorway, looking at me like this, see--

[chuckle] 

FR: And I said to myself, "Here goes Regan's reputation in the Diocese of Brooklyn." I 
didn't know this guy. 

26 



[chuckle] 

FR: I said, 11 If he tells that to one priest, it will be all over the diocese that Joe Regan is a 
nut. 11 

[laughter] 

FR: Because leading the drum corps himself around with a baton, yet. 

[laughter] 

FR: He never whispered a word of it. That's why I appreciate him as a chum. But, that 
was a weird night, oh, I was so scared. 

[chuckle] 

FR: For about a month I was scared. If I had known of repercussions--hear that? 
Repercussions? Without practicing--so, anyway, I had a great time, I can say that. 
He and I have a very good time since. We went on a cruise--didn't I tell you about--

BO: No, I don't think so. 

FR: --96 Street? 

[mechanical noise] 

FR: We went on this cruise, he and I together, the Grace Line, about four years ago, 
down to the Caribbean, you know. The captain was having a cocktail party and the 
Captain's dinner on Saturday night. So, the cocktail party was at half-past six, and 
the dinner was half-past seven. And about seven o'clock we went down, we didn't 
want to get stuck with too much--and we sat in with a group of about 3 or 4 men and 
women--man and wife couples, you know? We introduced ourselves and got into the 
conversation, and after a while one of the men said, "I'm from Milwaukee, I'm in the 
insurance business, and you won't believe it, but I was born at 96th Street and 
Amsterdam Avenue, see?" And I said, "Well, maybe you won't believe this, but I 
was born at the corner of 96th Street and Amsterdam Avenue." Now, what do you 
think of that! 

[chuckle] 

FR: "Is that right?" I said, "Of course it's right." See? Well, he was thirty years 
younger than I, anyway, so we didn't know each other, but we knew that. So, I said 
to him, "Were you born on the Hudson River side of Amsterdam Avenue, or on the 
Central Park side?" He said, "Central Park." So was I! "We're you born on the 
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north side of the street, or on the south?" "The north." I said, "I was born on the 
south." So he said, "That's something, isn't it?" All that time, and a whole 
continent apart, and here we are, we meet. Well, he and I were like that, all through 
that trip, you know. 

[chuckle] 

FR: But it was funny. Well, I think we better get ready to go. 

[ mechanical noise] 

EO: I think it's very important that we got these few recollections down. 

FR: Next time it's going to run into money. 

[ mechanical noise] 

[ end of Side 2] 

transcribed by Susan Cifaldi, 3/21/98 
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